he Musteal CHorld 








THE WORTH OF ART APPEARS MOST EMINENT IN Mosaic, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—(Géethe. 
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RYSTAL PALACE.—THIS DAY.—SATURDAY 
CONCERT AND AFTERNOON PROMENADE. — Admission, Half-a- 
Crown; Guinea Season Tickets free. 
“ A more agreeable means of passing an afternoon can hardly be imagined than is 
now provided every Saturday at the Crystal Palace.”— Vide Newspapers. 


ADAME SAINTON-DOLBY’S BALLAD 


CONCERTS.—Mapame SAINTON-DOLBY begs to announce that she 
will give a BALLAD CONGERT, at Sr. James's Hatt, on Wepnespay Eveninc 
next, December 12. Vocalists—Miss Louisa Pyne, Mad lL Sherrington, 
Miss Edith Wynne, and Madame Sainton-Dolby ; Mr. George Perren and Mr. W. 
H. Weiss. Pianoforte, Mr. Brinley Richards; Violin, M. Sainton; Conductor, Herr 
Meyer Lutz. The Programme will include old and new Songs and Ballads, and a 
selection of*Glees and Part-Songs by the Orpheus Glee Union. Madame Sainton- 
Dolby will sing a new song, by Arthur Sullivan, entitled ‘ Will he come?” Claribel's 
songs, * Silver Chimes” and “ Maggie's Secret,” and the old ballad, ‘The Three 
Ravens,” 

Stalls, 5s.; Baleony, 3s.; Area Seats, 2s.; Gallery, 1s. Tickets to be had of 
Boosey & Co., Holles Street; Chappell & Co., New d Street; George Dolby & 
Townsend, 230, Regent Street ; and Mr. Austin, St. James's Hall. 


ADAME STODARE (Widow of the late Colonel 
SropaRg) begs to announce that the THEATRE OF MYSTERY, Eoyprian 
HaLt, is OPEN for the Season. Madame Sropare will present the Sphinx, Marvel 
of Mecca, and Basket Trick, assisted by Ma, FIRBANK BURMAN (Pupil of the 
late Colonel Stopare), in Colonel Stodgre’s Royal Entertainment of Magic. Doors 
open Every Evening at 7.30, Wednesday and Saturday Mornings at 2.30.—Admis- 
sion, 1s. and 2s.; Stalls,3s. Schools and Children half-price. ats may be secured 
at the Box-office from Eleven till Six; and at Mircue x's, 33, Old Bond Street. 
Mr. JAMES WEAVER, Manager. 


ISS MATILDA BAXTER has the honour to announce 
she will givea GRAND EVENING CONCERT, at Westnourye Hatt, on 
Monpay Eventne, December 17th, when she will be assisted by the following Eminent 
Artistes :—Madame Louisa Vinning and Madame Weiss, Madame Martorelli-Garcia, 
Miss Annette Hirst, and Miss Poole; Mr. George Perren, Signor Garcia, Mr. Blake, 
and Mr. W. H. Weiss. Pianoforte, Miss. Matilda Baxter; Harp, Mr. Cheshire. 
Conductors—Mr, W. Ganz, Mr. G. B, Allen, and Mr. Howard Glover.—Stalls, 
10s. 6d. ; Reserved Seats, 5s.; Unreserved, 2s. 6d. ; Admission, 1s. 














ROYAL ACADEMY OF MUSIC. 
INSTITUTED 1822. 


Incorporated by Royal Charter. 


UNDER THE IMMEDIATE PATRONAGE OF 
HER MAJESTY THE QUEEN. 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 


Prorgesson STERNDALE BENNETT. 
Mrz. OTTO GOLDSCHMIDT. 


King’s Scholarships. 


f Bg Examination of Candidates for the two King’s 

Scholarships, one Male and one Female, which will become vacant at Christ- 
= ay take place at the Academy on Saturday, the 22nd December next, at Ten 
o'clock. 

These Scholarships, tenable for two years, are open to public competition, and are 
not confined to Pupils of the , wotcataby : - — 

Candidates, whose ages must not be under twelve nor exceeding eighteen years, 
will send in their names and addresses to the Secretary, at the Academy (accom- 
— by = recommendation of a Subscriber to the Institution), on or before the 

December. 


PRINCIPAL e e ° 
Vicg-PRincipaL 


Westmoreland Scholarship. 

A Scholarship for Vocalists, called the Westmoreland Scholarship (in memory of 
the late Earl of Westmoreland, the Founder of the Royal Academy of Music) has 
been established by subscription, and will be contended for annually in December. 

It is open for public competition to Female Candidates between the ages of eighteen 
and twenty-four years, and is not confined to Pupils of the Academy. 

he amount of the Scholarship is £10, which wiil be appropriated towards the cost 
of a year’s instruction in the Academy. 

The Examination wili take place at the Academy on Friday, the 21st of December 
next, at Ten o'clock. 

The Certificate of Birth must be produced previous to the Candidates being allowed 
to compete —_ either of the above Scholarships. No application can be received after 

ber 16th. 





LECTURE HALL, CROYDON. 
V R. GEORGE RUSSELL has the honour to announce 


that his ANNUAL CONCERT will take place on Fatpay Evenine, Decem- 

ber 14, 1866, to commence at Eight o'clock punctually. 

Voca.ists :—Miss Edith Wynne, Mdlie. Anna Drasdil, and Mr. Lewis Thomas. 

InstRUMENTALISTS :—Pianoforte, Mr. George Russell; Violin, Herr Ludwig Straus; 
Second Violin, Mr. Viotti Collins; Tenor, Mr. Hann; Violoncéllo, M. Paque; 
Contra-Basso, Herr Biebl.—Conductor, Signor Randegger. 

Tickets, 5s., 28, 6d., and 1s.; to be had at Mr. Weller’s, 2, High Street, and 
Messrs. Warren's, 101, High Street, Croydon. 

Mr. Georor Russe. will have the honour of introducing a Stringed Quartet and 
anew Sacred Song of his own composition (both first time of performance). 


Mr. CHARLES LYALL, Tenor, 
OPEN TO ENGAGEMENTS. , 
8, RATHBONE PLACE, W. 


PAGANINI REDIVIVUS. 


ONCERT SPECULATORS and Secretaries of Societies 
can have PROGRAMMES, OPINIONS OF PRESS, PROFESSIONAL 
TESTIMONIALS, and MUSICAL REPERTOIRE, Gratis and Post-free; as also 
PHOTOGRAPHS of PAGANINI REDIVIVUS, in persona (as he appeared 
at the Ulster Hall Concerts, Belfast, and at the Exhibition Palace, Dublin). In for- 
warding address, direct thus: “ Paganini Redivivus, 2, Northumberland Court, 
Charing Cross, London "—which will obviate mistakes and avoid delay.—See Zra, 
Orchestra, Sporting News, &c., &. 


THE MOMENTOUS QUESTION. 
RINOLINE.—Ladies should at once see THOMSON’S 


4 NEW STYLE, which, light, graceful, and elegant in outline, combines comfort 
Td economy with the very latest fashion. Observe the name, “ ‘{'Homson,” and the 
le Mark, “A Crows.” Sold everywhere. 

ERR LOUIS ENGEL begs to announce his return to 
int Town for the Season, Herr Exaxi, will give HARMONIUM RECITALS 
TART a of December in — and Hastings. Pupils desirous to join his 
@ ONIUM CLASSES to address Herr EnGgL, at his residence in London, 31, 

rosvenor Street, Grosvenor Square, W. 

















Potter Exhibition. 
The Examination for the Potter Exhibition, for Students of the Royal Academy 
of Music of two or more years’ standing, will also take place on Friday, the 2ist of 


December. 
By Order of the Committee of Management, 


Royat AcaDemy or Mvusic, J, GIMSON, Secretary. 
4, Tenterden Street, Hanover Square, 
November 30, 1866. 
The new Prospectus and List ot Professors may oe had on application to the 
Secretary. 





WANTED. 


ANTED, in January, a GERMAN MASTER, as 

TEACHER of the PIANOFORTE and SINGING, in a Ladies’ School 

in the north of Scotland. Good performer. Good morals required. Non-resident. 
Salary, £100 per annum. Address “ A. Z.,” Post Office, Banff, N.B. 


CHRIST CHURCH CATHEDRAL, OXFORD. 


ANTED, a BOY about Twelve Years of Age, to take 

SOLO PARTS in Anthems. Also, TWO BOYS of about the same age, 

to take SECOND TREBLE PARTS. They must all be good readers of music, 

and possess good and powerful voices. They will receive a classical education 

(without board or lodging), and from £30 to £35a-yeareach. Application to be made 

in person to Dr. Corre, Organist, 4, Merton Street, on Friday morning, December 
2ist, between Ten and Eleven o'clock. 


TO MUSIC PUBLISHERS OR SELLERS. 


ANTED, by a YOUNG LADY who has a thorough 

knowledge of the Sheet Trade arte had four years’ rience in a first- 

rate house), an engagement as ASSISTANT. Address “M. N.,” Rosgat Cocks 
& Co.'s, 6, New Burlington Street, London, W. 


ERR REICHARDT and Mr. KUHE will give their 
VOCAL AND PIANOFORTE RECITALS at Plymouth, Lire ge Oe ng 
mouth, Exeter, Taunton, Bath, Leamington, Cheltenham, Northampton. ithsea, 
Hastings, Canterbury, Lymington, and Richmond, in January next, For terms, 
apply to Mr. Jouw Buacroveg, Concert Ageat, 32, Langham Street, W. 
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ANDEGGER’S TRIO, “THE MARINERS” 


(‘I Navicantt"), will be sung—at Glasgow, Dec. 8th; Kendal, 10th; Lan. 
caster, 11th; Warrington, 12th; Chester, 13th; and Birkenhead, 14th—by Mapame 
PATEY-WHYTOCK, Ma. W. H. CUMMINGS, and Mr. PATEY. % 


—— LINAS MARTORELLI-GARCIA will sing 
/] Guctietmo'’s popular Ballad, “THE LOVER AND THE BIRD,” at her 
Benefit Concert, Dublin, on Thursday next, 13th inst, 


ADAME LEMMENS-SHERRINGTON, Mapame 
FANNY HUDDART, Mr. WILFORD MORGAN (his first appearance 

since his return from Italy), Sigxon CARAVOGLIA (of Her Majesty's Theatre), 
and M. LEMMENS (Harmonium), will make a Tour in the Provinces, commencing 








R. LEORSED WALKER, Bass Vocalist, is open to 
nngenets r rts, Private Parties, &. ; teach: 

Fridaye, tat ening | on moderate frm No fee for pathy Af on - te oe tr 

Kensington Park, two ‘ainates trom Westbourne Park, Station, ee 


MR. ape gs NEW SELECTION OF SACRED MUSIC. 
B One vol. music folio, price 21s., half-bound, with gilt top, 
GACKED MUSIC ror FAMILY USE; a Selection 

of Pieces for One, Two, or more voices, from the best Composers Foreign and 
English. Edited by Joux HUuLan, Professor of "a 
in Queea’s College: London H, Professor of Vocal Music in King’s College and 
London: Loyemans, Green, & Co., Paternoster Row. 








on the 14th January next. All applications for Concerts or Oratorios to be add 
to Mr. J. Russet, 46, Bessborough Gardens, 8.W. 


ADAME LAURA BAXTER will sing “THE 


FAIRY'S WHISPER ” (composed by Henry Smart), at Preston, Dee. 12th. 


ADAME RABY BARRETT (Soprano) requests that 
all applications respecting engag ts for Concerts, Lessons, &c., be 
addressed to her, 2, Nottingham Place, York Gate, Regent's Park. 


\{ISS BERRY GREENING will sing GueLrzLMo's two 
i popular Ballads, “THE LOVER AND THE BIRD" and “MEET ME 
EARLY,” at Edioburgh, Tais Evenine. 


ISS BERRY GREENING will sing the Variations 

on “CHERRY RIPE” (composed expressly for her), atEdinburgh, Dec, 8th; 

Islington, Jan. 3rd; Russell Institute, Feb. 20th ; and at every concert engagement 
during the ensuing season. 


ISS MATILDA BAXTER will play Ascuer’s popular 

Romance, “ ALICE ” (Transcription for the Pianoforte of * Alice, where art 

Thou?") at her Grand Concert at Westbourne Hall, Bayswater, on Monday 
evening, December 17th. 


ISS MATILDA BAXTER will play “ THE BABY’S 
SONG” and “ ALLEGRO AGITALO,” from Twelve Romances composed 
by Howarp GLover, at her Concert, Westbourne Hall, Monday, December 17th. 


ISS ROBERTINE HENDERSON will sing—10th 

inst., at Bury St. Edmonds; 13th, Fishmongers’ Hall; 14th, Sacred Har- 

monic Society, Exeter Hall; 18th, City; 20th, Mr. Thomson's Choir, Liverpool ; 

22nd, Liverpool Philharmonic Society; 28th, Myddleton Hall; Jan. 9th, Manor 

Rooms, Hackney; 15th, Chatham; 22nd, Newbury; March 12th, Tonbridge; and 
can accept engagements en roule.—19, Newman Street, W. 


M38 FLORENCE DE COURCY will sing “HARK! 
dil THE BELLS ARE RINGING" (by Henay Suanz), at Victoria Hall, Bays. 


HE MDLLES. EMILIE and CONSTANCE GEORGI 

have the honour to announce their return to London. All communications to 

be addressed to them, 76, Harley Street, W.; or care of Messrs. Duncan Davison 
& Co., 244, Regent street, W. 


DLLE. RITA FAVANTI requests that all com- 

munications relative to Operatic or Concert En; ments be addressed to her 

at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her residence, 28, Abingdon Villas, Kensington, W. 


* EDOUARD SCHUBERT begs to inform his 


Friends and. Pupils that he will return from the Continent on the 10th inst. 









































R. PATEY will sing “A MESSAGE FROM THE 
DEEP™ (composed expressly for him by Emite Bercer), on Dec. 8th, 
a Kendal ; 11th, Lancaster ; 12th, Wasrlagten ; 13th, Chester; 14th, 


M® J. ASCHER, Pianist to the Empress of the French 

begs to announce that heis in Town for the Season. All communications 

sepenting sapien, &c., to be addressed to the care of Messrs, Scuorr & Co., 159. 
gent Street. 


R. HOHLER, Principal Tenor of Her Majesty's 
Theatre. All communications, for Concerts and Oratorios, for Mr. Hou.er 
to be made to Mr. JARRETT, Her Majesty’s Theatre. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

-W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professiunal pupils in the Art of Singing for the Stage. 


M’ KING HALL having completed his etudies at the 

Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also engagements for Concerts and Soirées, be sent to 
his residence, No. 199, Euston Road, N.W. 


ASTER MUNDAY, the talented Boy Pianist, will 
Ba aa Sc ts Gat CORI shh Comme Po 




















HULLAH'S PART MUSIC, NEW EDITION, WITH 
PIANOFORTE ACCOMPANIMENT. 
Now ready, No. I., Secular Series, in imperial 8vo, price 1s. (to be continued monthly), 


P ART» MUSIO, SACRED and SECULAR, for 
ANO, ALTO, TENOR, and BASS. Edited by Joan Hu \. 
fessor of Vocal Dusic in ‘King’s College and in Queen's College, can” ee 
ye yen gy ep 
impaniment, and in te A 
Bass), uniform with the Score in size, but in larger Ca Bach | erie’ (8: 
Secular) to be completed in Twelve Numbers, forming a Volume, in imperial svo, 
Price of each Number :— 
The Scorg, with Pianoforte Accompaniment ° 
The Parts (Soprano, Alto, Tenor, or Bass) 
*,* The Score, or any Voice Part, of each Number may be had separately, 
Orders should specify the particular Part or Parts, as well as the Number feqaired, 
London: Lonemaxs, Green, & Co., Paternoster Row. 





ls, 
each 3d, 








In one vol. 8vo, with Frontispiece and numerous Musical Illustrations, price 16s. cloth, 


N INTRODUCTION to the STUDY of NATIONAL 


MUSIC; comprising Researches into Popular Sungs, Traditions, and Custo 
By Cart Encet, Author of “ The Music of the most Aucient Nations.” ™ 
London: Lonomans, Green, & Co., Paternoster Row. 


EW ORGAN MUSIC.—Just Published, Price 4s., 
“FUGUE,” in G, for the Organ, with Pedal Obbligato. Composed by Witt1aM 
CrowTuEr ALwry. 
London; Duncan Davison & Co., 244, Regent Street, W. 
Sheffield: H. J. Freemanrie, Musicseller, High Street. 


In the Press, 
“MEMORY’S GARLAND,” 
BALLAD. 
Sung by Miss Avevusta Tomson, at the Royal Princess's Theatre, in “ Taz Mistaess 


or THe MILL. 
The Words by CHARLES HALL. The Music by KING HALL, 
Price 3s. 


London : Dowcaw Davison & Co, 244, Regent Street, W. 


Published this day, 
“GALOP JOYEUX,” 
FOR THE PIANOFORTE. 
Dedicated to Miss Ropertimz Hexpenson. 
Composed by PAUL SEMLER. 
Price 3s. 
London : Duncan Davison & Co., 244, Regent Street, W. 
The above Galop is played every night with distinguished success at the Theatre 
"Royal, Princess's, 
N.B.—The Band Parts will shortly be published, 


Just Published, 

GUGLIELMO'S NEW, IMMENSELY SUCCESSFUL BALLAD, 
“THE THREE HOMES.” 
Price 4s. 

London: Duxcan Davison & Co, 244, Regent Street, W. 


NEW SONG. 


Jast Published, : 
“ T ONGINGS.” Words translated from Scumuzr. Music 
composed by Lovett Par.uips (son of the late W, Lovell Phillips). Price 3s. 
London : Duncan Davison and Co, 244, Regent Street, W. 


LEONIE TONEL’S PIANOFORTE COMPOSITIONS. 
oe goa? Fale 


“ Grande Valse.” Op.37. . .« 

“Marche Triomphale.” Op.36. . . «.« «© « 
**Romance Sans Paroles.” Op.36. . .». « «© « 
“iaquiotede.,” Op. 9h. 96 0 5s ol et ee 
“ Scherzo.” Op. SAARC Reel Qine Sasori . 
“Théme Varié. . ° . ° . 




















Dramatique), Op.26.  . 
COPYRIGHTS, 
London: Donoax Davison & Co., 244, Regent Street. 
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MONDAY POPULAR CONCERTS. 
(From the “Morning Post,” Nov. 30.) 


Achange has lately been made in the distribution of the principal 
parts at these interesting and admirable entertainments. Madame 
‘Arabella Goddard and a select body of quartet-players, headed by 
Herr Straus, have started on a sort of missionary expedition, and 
are now, no doubt, converting the amateurs of various provincial 
towns to a belief in classical chamber music, which, as habitually 
executed at the wy Popular Concerts, has only to be heard to 
be at once accepted and believed in. Madame Arabella Goddard 
has already done much to instruct as well as delight our London 
audiences. She has familiarized them with works of the highest 
merit which had almost fallen into oblivion. This has been par- 
ticularly shewn in the case of Dussek, whose compositions were 
scarcely known to the present generation of amateurs until Madame 
‘Arabella Goddard disinterred some half dozen of them, and intro- 
duced them to the modern public at St. James’s Hall. The Czech 
revivalists of Prague ought to erect a statue to this lady in the 
great square, or at least to cause her portrait, as St. Cecilia, to be 

laced in the cathedral, in consideration of the fresh lustre that she 
fs thrown on the name of the celebrated Bohemian composer. 
Dussek, by the way, was not only Bohemian in the sense of having 
been born in Bohemia: he also employed Bohemian melodies in his 
works, which here and there nt a thoroughly national character. 
His magnificent sonata in F minor, called L’/nvocation, was per- 
formed the season before last by Madame Arabella Goddard with 
so much success that it had to be repeated four times successively ; 
and when she reintroduced it on a late occasion it was received 
with even more enthusiasm than it excited two years ago. At the 
219th concert Madame Goddard’s execution of two fugues—one by 
Handel (that in E minor, from the suite de jiéces) and one by 
Mendelssohn (the prelude and fugue in E minor from the six in- 
pei in his op. 35)—was a remarkable display of power and 
ability. 

Herr Straus, as leader, has had ample opportunities of shewing 
his remarkable talent in Mozart’s divertimento in D major (for 
string quartet and two horns), in Beethoven's string quartet in E 
flat, and in Beethoven's trio in D. ‘The divertimento and quintet, 
which had only been heard once before at these concerts, cannot 
fail to become popular with the frequenters. 

At the concert of the present week (the fourth of the ninth 
season) the following was the programme :— 


PART I. 
Grand Ottet, in E flat, Op. 20, for four violins, two violas, 
and two violoncellous—MM, Wilhelmj, L. Ries, Weiner, 
Watson, Henry Blagrove, W. Hann, Paque, and Piatti Mendelssohn. 
Song, “ Ona fi violet "Mr, Santley. .............. Piatti. 
Romance in F, for violin, with pianoforte accompaniment 


—Herr Wiihelmj Beethoven. 


Heller and Ernst. 
ubert. 


Mendelssohn. 

Here the great feature of the entertainment was, of course, 
Mendelssohn’s ottet, which was led by the admirable violinist who 
on this occasion made his début at the Monday Popular Concerts. 
Herr Wilhelmj (** Wilhelmi” would be more simple and intelligible 
to English eyes) is not unknown to the London public ; he had 
already performed at Mr. Mellon’s concerts and at the Crystal 
Palace, but had never been heard in classical music until his first 
appearance the other night at St. James's Hall. Herr Wilhelmj 

earned the applause of all who heard him by his magnificent 
performance of @ concerto, by Paganini, which was certainly an 
admirable —— of brilliant execution ; and his playing was 
equally fine in Mendelssohn's ottet. It was, however, in Beethoven's 
lovely romance in F that Herr Wilhelm;’s chief success was obtained. 
His eloquent, expressive performance of the song made a marked 
= ahr and called forth a considerable amount of applause. 
he pianoforte accompaniment of the romance was played very 
beautifully by Mr. Benedict. 
wan Charles Hallé, who has aided so materially in spreading a 
raeiny of Beethoven's sonatas among the English public, 
Played the sonata chosen for this occasion with the carefulness and 





good taste that always characterize his execution, especially when 
he is engaged on the work of a master for whose music he the 
fullest sympathy. The exquisite little pieces by Heller and Ernst 
were charmingly rendered ; and Mr. Santley, of course, did justice 
to the vocal music, which, though not the most noteworthy feature 
of these concerts, is undoubtedly a very attractive one, and never 
fails (especially when Mr. Santley is the singer) to obtain a full 
share of applause. 


—_o—- 


(From the “* Daily News,” Dec. 4.) 


The following programme of last night’s concert is interesting 
from its presenting two specimens of a composer who has been the 
subject of much misconception and most unjust depreciation :—~ 


Part I. 
Quartet, in C minor, Op. 18, No. 4—MM. Wilhelmj, L. Ries, 
Henry Blagrove, and Piatti . . + gpl ohag: 
Song, “ On a faded violet,”—Mr. Santley ® ° é ‘ 
ome violoncello, pianoforte accompaniment— Signor Po 
atti ° e ° . 


Song, “The Erl King,"—Mr. Santley : : : 
Sonata, in E minor, aie + Hallé. 


art II, 
Trio, in D minor, pianoforte, violin, and violoncello,—Mr. 

Charles Hallé, Herr Wilhelmj, and Signor Piatti. . . 
Song, ‘‘If doughty deeds my lady please,"—-Mr. Santley . 
Quartet, in D minor—MM. Wilhelmj, L. Ries, H. Blagrove, 


and Signor Piatti . . . Hayda 


Robert Schumann, born in 1810, produced, during a life of little 
more than forty years, a vast number of works in all forms and 
styles of the art, both vocal and instrumental, besides having been 
active as a writer of elaborate criticisms on the works of other 
masters. His early musical studies were not very tic, and 
it may be questioned whether a genius so special as his would have 
found its best and most nat development under the conven- 
tional conditions of the recognized systems of the period. Beetho- 
ven and Schubert were the composers who chiefly influenced 
Schumann in the formation of his style—the grandeur and elevated 
sublimity of the one, and the tender dream fancy of the other hav- 
ing had greater charms for Schumann than the more definite forms 
of beauty, and more regularly proportioned and symmetrical ar- 
rangement of details that characterized the music of Mozart, the 
safest of all models for the student who is not endowed with indi- 
viduality of genius sufficient to justify a departure from established 
forms and precedents. Whether Schumann had this degree of 
original power has long been a moot point with musical critics, 
some having denied it with a rancour and acrimony that are 
happily seldom now found in art controversy. Others, on the 
contrary, have gone just as much too far in the 7 direction, 
and have iujured their own cause by claiming for Schumann a posi- 
tion above that of Mendelssohn, and even equal to that of Beetho- 
ven. ‘The fact is that Schumann was a man of fine, but unequal 
genius, with a tendency to the abstract and ideal; frequently 
striving after a d of sublimity and grandeur that he was un- 
able to obtain, and becoming in consequence sometimes vague and 
obscuré in his more ambitious works. With all these occasional 
faults, however, his music generally contains so much that is ad- 
mirable, that his works should be judged by their own standard, 
and not by any unfair comparison with the gigantic productions 
of Beethoven, or even with the finished and maturely-considered 
compositions of Mendelssohn. That Schumann possessed a genius 
of a fine, if not of tne highest, order, is sufficiently evidenced by 
many of his songs, much of his pianoforte music, and portions of 
his larger compositions, such as his four orchestral symphonies, and 
his cantata, ‘“‘ Paradise and the Peri.” But his dispassionate ad- 
mirers must admit that, in most of his elaborate pieces, such as 
those last cited, he is occasionally diffuse and laboured, prolonging 
the work beyond his power of sustaining the interest of its develop- 
ment. Sometimes, too, his themes are too trite for lengthy treat- 
ment in a work of grand design—for instance, in the first and last 
allegros of his fo (and best) symphony. Yet this very sym- 
phony contains much ing, and some powerful, writing— 
especially the ‘‘ Romanze,” which forms the middle movement, 
the minuet and trio; besides other portions of the work. His 
other three symphonies also contain many beauties with intervals 
of laboured dullness. The effect created by his pianoforte concerto 
when played by Madame Schumann at one of the Philharmonic 
concerts last year, and ee bre pp aga) bey by Herr 
Jaell at-one of the New Phi onic concerts, not soon be 
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forgotten by those who heard it on either occasion, and must have 
gone far to remove some of the unjust prejudice arising from the 
almost universal tone of dis ement, in some cases of contempt, 
in which English critics have spoken of Schumann’s music. No 
doubt some of his larger works are occasionally wearisome from the 
causes above alluded to, and from the frequent prevalence of a 
gloomy tone in these more elaborate compositions. Yet there are 
many instances, especially in his smaller pianoforte pieces, of a fine 
and subtle humour, such as none but a man of genius could have 
For proof of this let any one refer to his ‘‘ Humoreske” 

Op. 20), ‘Novelletten” (Op. 21), “ Faschingsschwank aus 
ien” (Op. 26), ** Waldscenen” (Op. 82), among many other of 
his numerous pianoforte pieces. ad he written only the few 
works just mentioned, Schumann would deserve more respectful 
consideration than he has hitherto received in this country ; and 
we are glad to find that there is a growing tendeucy to produce, 
and an increasing disposition to listen to, his music, nearly all of 
which is worth a hearing, and much of it deserving a frequent as- 
sociation with classical productions. The trio performed last night 
for the first time at the Monday Popular Concerts is the first of 
three similar works by Schumann. _It has many of his character- 
istic beauties, with some of his equally characteristic defects. ‘The 
first movement is full of gloomy grandeur, with passages of vigor- 
ous energy that few other pianoforte writers have surpassed. ‘The 
scherzo has much quaintness and animation. ‘The slow movement 
contains some passages of dreamy fancy, but has a general charac- 
ter of vagueness and laborious effort. The best portion of the 
whole trio is the finale, in which the interest is sustained through- 
out with masterly power. Breadth of style, brilliant passage 
writing, and grandeur of climax are all to be found here. The 
passage of eight bars of chords in minims (near the close) is as 
grand as it is characteristicof Schumann. To condemn altogether 
(as it has been too much the fashion) such a work by such a writer 
on account of some incidental defects, is about as philosophical as 
it would be to decry a fine picture because perhaps an arm is a 
little out of drawing, or the perspective not quite true. ‘I'he trio 
was very finely played, and so well received as to justify further 
productions from the same source. The ‘ Abendlied,” an adapta. 
tion of one of Schubert’s ‘‘ Lieder,” pleased so much as to be re- 
demanded. Signor Piatti gave it with true vocalexpression. Mr, 
Hallé’s solo performance exhibited to advantage that finished neat- 
ness of mechanism for which he is so remarkable. The sonata, 
however, is too minute in its effects for performance in so large a 
room as St. James’s Hall. Mr. Santley gave a splendid reading of 
Schubert's fine declamatory song (encored) the elaborate and diffi- 
cult pianoforte accompaniment energetically played by Mr. Bene- 
dict—but we do not like its transposition into the key of E minor. 
The songs of Signor Piatti and Mr. Sullivan (the latter the third 
encore of the evening) were the same as those given at the previous 
concert. ‘The string quartets of Beethoven and Haydn were ad- 
mirably played—Herr Wilhelmj having etsablished his position as 
a first-rate concertante player, in addition to being a great soloist. 


chsabelalnictide 


MONDAY POPULAR CONCERTS AT BIRMINGHAM. 
{Abridged from the ‘‘ Birmingham Daily Post.”’) 

Encouraged by the favourable results of their first visit to Birming- 
ham, the members of the London Monday Popular Concert Company 
of St. James’s Hall last night availed themselves for the second time of 
Mr. Harrison’s good offices, in seeking an interview with the Birming- 
ham musical public. The artists were Madame Arabella Goddard 

piano), Herren-Straus and Ries (violins), Signor Zerbini (viola), Signor 
Piatti (violoncello), and Mr. Santley, vocalist. The programme was 
identical in its leading features with that of the first London Monday 
Popular Concert this season. Full justice was done to the opening 
pieces, Haydn’s quartet in E major, Op. 76, No. 1, by Messrs. Straus, 
Ries, Zerbini, and Piatti. In the final adagio, which disputes with the 
Jinale the palm of merit, the violin playing of Herr Strans was especially 
effective, his pure resonant tone, precision, and finish delighting every 
auditor. In the trio the brilliancy of his execution was yet more 
signally manifest, and no small share of the very hearty tribute of ap- 
plause elicited by this brief but beautiful passage, might, in all fairness, 
be appropriated by the leader. Signor Piatti’s violoncello playing was 
the theme of general admiration ; but all exerted themselves with such 
genuine skill and spirit, that we must attribute it rather to the opportu- 
nities of the score than the superiority of the i..dividuals that any of 





the performers obtained prominence over the others. In the finale the 
merits of all were pretty equally manifested. Such crispness, preci- 
sion, and celerity as each in turn exhibited in the presté agitato 

ges of the second theme were simply unsurpassable. The 
melodious and dreamy nocturne of Ernst, placed Herr Straus’s 
purity of tone, refinement, and finish of execution in a more striking 
light than Haydn’s quartet, His “ double-stopping” was perfection, 
and the sweetness, truth, and brilliancy of his harmonics enraptured his 
audience. To a large proportion of the public the great attraction ot 
the evening was, unquestionably, the pianoforte playing of Madame 
Arabella Goddard, whose first effort was Beethoven’s sonata in C sharp 
minbr. All the characteristic beauties of this wonderful work were 
brought out under Madame Arabella Goddard's magic touch in vivid 
relief. Nothing could be finer in feeling and execution than her perform- 
ance of the opening adagio in which—to speak only of the mechanical 
qualities revealed—the strict and ingenious subordination of the accom- 
paniment to the cantabile theme attested —_ out the accomplished 
artist. In the allegretto, her delicacy of touch, pearly roundness of 
tone, and graceful tenderness of sentiment, were beyond all praise ; and 
in the concluding presto agitalo—the pons asinorum of many a skilful 
professional player, and the despair of all amateure—she thoroughly 
electrified her audience by the fire, breadth, and unerring precision of 
her performance. ‘The second part opened with Beethoven’s variations 
for pianoforte and violoncello, upon the air from the Zauberfléte, entitled, 
in English, “The manly heart.” In the performance of this charm- 
ing work, Madame Arabella Goddard was joined by Signor Piatti, 
and the two exerted themselves con amore, and the result may be ima- 
gined. All movements were equally well played, but the seventh, which 
is of a scherzando character, ap to please most. The last piece 
was Mendelssohn’s first trio for pianoforte and strings, in which Madme. 
Arabella Goddard was associated with Herr Straus and Signor Piatti. 
In the hands of the three artists, its merits, we need scarcely say, were 
strikingly revealed, and in the dramatic and impassioned spirit of its 
several movements most successfully realized. Signor Piatti’s violoncello 
playing in the first movement was ly fine. In ‘the andante, 
though, Madame Arabella Goddard became most prominent. Herr 
Straus’s violin playing in the episode in the tonic minor was extremely 
effective, and in the final allegro the three artists vied with each other 
in brilliancy and spirit. 

The vocalist was Mr. Santley, who was in excellent voice, and sang 
with a fervour and refinement he has never surpassed. His first effort 
was a somewhat dramatic and melodious love song, by Signor Piatti, in 
which he enjoyed the advantage of the composer’s accompaniment on 
the violoncello, The song and the singer were so much to the taste of 
the audience that this performance had to be repeated. After the 
violin solo of Herr Straus, Mr. Santley sang “ O ruddier than the cherry,” 
and this also gave much satisfaction. His final effort was a new song 
by Mr. Arthur Sullivan, to words of Sir Walter Scott, which was encored. 
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Petters to Well-known Characters. 


TO SERJEANT BALLANTYNE. 

Dear Sitx,—An action against Miss Herbert, manager of St. 
James’s Theatre, for infringing rights of musical composer, by 
performing music to Lady Audley’s Secret without ission, 
opens up curious question of law. Music was com y plaintiff 
for Frank Matthews, and Frank Matthews, considering music Ee 
of play, assigned it with play to management which succeeded him. 
In this case question is whether music belongs to manager or 
composer ; and it is remarkable that general practice of considerin 
author absolute owner has been departed from already with 
to musical accompaniments. Suit cory , in which Charles Kean 
was defendant, terminated thus: Chief Justice Erle stated that as 
Hatton’s music to Much Ado About Nothing had been composed by 
Kean’s direction, and under Kean’s superintendence, as part of 
general plan of spectacle, music must be considered Kean’s property. 

Short Commons, Dec. 5. T. Durr Sxort. 


ae 


AU FORT RENOMME DISHLEY PETERS. 


MonstEuR,—iLa France convie pour 1867 les nations du monde a 
une lutte pacifique. JPatig assistera G ce grand concours ou se pro- 
duiront les euvres du travail et du génie de Thomme. Les merveilles 
de Vindustrie et de la science seront exposées au Champ-de-mars, 
ce témoin éternel de nos fétes populaires. Ce seront la de splendides 
assises tenues par la civilisation et le progrés. Les Drpheons, les 
Societes chorales et instrumentales, appelés & clargir les voies nou- 
velles dans lesquelles Vhumanité marche d'un pas assuré, doivent avoir 
leur place dans cette imposante manifestation. La musique populaire, 
ce langage compris de toutes les nations civilisées, célébrera dignement 
les resultats collectifs des efforts de Vhumanité. Un immense festival, 
ou plutét des festivals et concours: nationauz et internationauz, 
auront lieu vers la fin d’aott 1867, dans la capitale de la France. 
Les voiz des peuples s’uniront sur les bords de la @eine, et les béné- 
Jices de ces concerts fraternels seront versés dans la caisse des 
associations de bienfuisance que jai fondées. Le principe de ces 
grandes réunions nous assure que ces fétes de Tart musical universel 
seront dignes de la nation au sein de laquelle elles s’accompliront. 
Une part active de Vorganisation de cette solennité est confiée a 
Eugene Delaporte, et ade nombreux comités, a chacun desquels seront 
attribuées des fonctions déterminées et spéciales. La lice est dés ce 
jour ouverte, et les Orphéons, les Sociétés instrumentales, les Sociétés 
philharmoniques de tous les pays, qui voudraient prendre part au 
festival universel de 1867, sont invités a envoyer, sans retard, leur 
adhesion 4 ¥. Jules Simon, rédacteur en chef du journal ! Drpheon, 
n. 2, passage du Désir, & Paris.—Veuillez agréer, Monsieur, Vex- 
pression de mes sentiments les plus distingués. | Baron I. Tay or, 

Commandeur de la Légion d’Honneur, Président- 
Fcndateur des Associations a’ Artistes. 
Paris, le8 Novembre, 1866. 
a 


TO JOSEPH MORRIS OF THE LINK. 

Sin,—You did me the honour, in your last week’s impression of the 
Malvern News, of republishing my undeserving translation of the 
Belgian patriotic song entitled, “Roi Patrie et Liberté,” which appeared 
originally in the Musical World. 1 beg to claim the authorship, not 
from any merit attaching thereunto, but in simple justice to myself, as 
it would seem, from your introductory remarks, and the concluding 
question, ‘“‘ Who is W. A. Powell, that’s what we should like to know?” 
very doubtful whether the lines were ever written by me. In answer 
to the query as to who I may be, it will perhaps suffice to say I am no 
mythical creation, but an obscure and humble unit in the great sum 
total of humanity, likewise your obliged and obedient servant, 

Watrer A. Powe tu. 

1, Belle Vue Place, Great Malvern, Nov. 27, 1866. 


——_—o—— 

TO WILLIAM BARNES OF EDITH WALK. 
Str,—Most unwillingly am I compelled, in self-defence, to enter my 
protest against the unwarrantable critique in the Malvern News on my 
Performance at the Penny Readings, and also on the performance of 
others. I have endeavoured, however humbly, to contribute to the 
Pleasure of the audience on the occasion in which I have taken a part, 


exercise of charity is called for on the part of the public press. I can- 

not, however, subject myself again to criticism so ungenerous and mis- 

placed, and therefore do not intend to take part in any future Penny 

Readings.—I am, yours respectfully, Romvuaupo Zor. 
Gt. Malvern, November 30th. 


P.S. By the way, I was at Ledbury on Monday. There I met Bather, 
who is very anxious to know if Mr. Shirley Brooks is, or is not, going 
to pay him the long-promised visit. Bather of Ledbury (Mr. Brooks 
should be apprised) is not everybody’s (even every successful novelist’s) 
willing host. Should Mr. Brooks longer delay his long-promised visit, 
he (Bather) will invite Horace Mayhew, or the wittier writer of The 
Three Louisas.—R.Z. 

——Q—— 
TO JULES BENEDICT, Esq. 

S1r,— Whatever may be the opinions held respecting the management 
of the Musical Society of London, it must be admitted that the orches- 
tral concerts given by it during the season were of no small value. 
Looking at the limited opportunities for hearing the class of works 
performed on those occasions, the report that the Society is in a 
doubtful position becomes one of some seriousness. If it be true, then, 
there will, in all likelihood, scon remain but the two Philharmonic 
Societies to represent orchestral music in this great metropolis. But 
these are only available to a select few, so that, really, the mass of 
musical amateurs, if they wish to hear a symphony by Beethoven or 
Mozart, have to betake themselves to distant Sydenham. It isa fact, 
therefore, that, leaving out of view Mellon’s concerts, which have their 
own peculiar character, there is no orchestral entertainment in London 
except those that are practically inaccessible to the many. I want to 
know why this is, and why it is, also, that every small German 
metropolis can enjoy what we wish for in vain. That the thousands of 
amateurs in this great city would readily support an enterprise coming 
within ordinary means there can be no doubt. All recent experience 
goes to shew that where a good thing in music is offered to the public, 
the response is invariably satisfactory when once the offer becomes 
thoroughly known. Is there no individual, or no association of indivi- 
duals, who will lay this to heart, and then act upon it? I ask the 
question while fully appreciating the obstacles in the way, and the 
nature of the liabilities involved. -An orchestral concert cannot be 
given without an orchestra, and an orchestra cannot be got together 
except at considerable expense. Knowing this, I yet believe that the 
ri:k attending a series of first-class entertainments during the winter 
months would be of the smallest, because I have faith in that increased 
love for the art which sends thousands to the Crystal Palace every 
Saturday, and fills every seat in other places where good music is to be 
heard. Once more I urge the fact, which even at second sight is 
startling enough, that in London it is not possible (with the exception 
before alluded to) to hear an orchestral composition without paying 
what, to the vast majority, is a prohibitive price.—I am Sir, yours 
respectfully, Tuappeus Eee. 

—_o-——_- 
TO MICHAEL COSTA, Esq. 

Sir,—It is ill-natured and ungracious to be always calling attention to 
the seamy side of things. 1t is almost as bad as the practice of putting 
people out of conceit with their own possessions and pleasures, in which 
some persons, not otherwise kind, take delight. But now and then it 
is impossible to forget, and impossible not to talk about, the pathos of 
reality which lies hidden from the looker-on who only watches life 
about him from without, either in its business-doing or pleasure-taking 
aspects. In this way there are few things, when one is in the humour, 
more suggestive than the amusement advertisements in morning papers. 
I do uot mean the pufts of theatrical advertisers, with stereotype phrases 
about triumphant successes and unprecedented splendours; though 
there are few things more suggestive than playbills. It is the columns 
in which the reader is presented with that astonishing list of musical 
and other entertainments which so bewilder him when bent on making 
a choice among pleasures, and which just now are reappearing in 
autumnal profusion, and convincing the foreigner that if English people 
take pleasure dismally, they seem to find the work a pleasant operation. 
Here are two columns of advertisements on the first page of the Times ; 
and what a world of thought they awaken !—not so much about the 
amusements and entertainments as about the people who live by enter- 
taining and amusing. 

At the head is an appeal which it may be good-natured to repeat 
almost at length. The old story once more. A once popular singer in 
old age finds himself ruined. “Through a series of misfortunes, Mr. 
Henry Phillips has lost the whole of his property,” and some singers 
of the day have formed, with others, a committee for presenting him 
with a “ testimonial.” I hope the appeal may be successful. I can 
imagine nothing more weary and mournful than the destitute old age 





solely with a view to promote a good object, and under the sanction of 
the committee, Surely in these voluntary and gratuitous efforts the 


of one who has lived to entertain more than a generation, Then come 
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the first instalments of concert announcements, whieh assure us that 
Christmas is near and the season setting in with its usual severity. It 
looks pleasant to be always engaged in repeating the masterpieces of 
Handel, Mozart, Beethoven, and Mendelssohn ; and even if singers and 
players are sometimes condemned to devote their intelligence to some- 
thing less classical, there can be no hardship in warbling a ballad, or 
dashing through a fantasia, and getting five, ten, or twenty guineas for 
the pains. This is what thousands think about “ artist” life. Yet 
what is it? How much of the Beethoven and Mendelssohn element is 
there? In reality, it is a etruggle for bread; a business, laborious, 
cold, and practical, like any other way of getting one’s living; with 
this disagreeable feature—that it brings men and women into incessant 
rivalry, and creates a longing for applause, the reverse of conducive to 
quiet enjoyment of life. All this high-sounding apparatus is but the 
toil of hundreds, who for the most part never win more than a humble 
livelihood, from hand to mouth, forced to appear as though their souls 
were in the third heaven, while the question is rent, butcher, baker, 
wife, husband, mother, or child. 

After the concerts, I count some twenty advertisements of modern 
invention, in great favour with publishers and performers. A host of 
singers and players are announced singly to perform one or other among 
the “enormously successful” new ballads, piano solos, or waltzes 
in the shape of songs, What does this mean ?—that the public is in- 
capable of knowing good music from bad. The “ public” keep upa 
steady demand for new pieces. Songs are like dresses and bonnets ; 
the world is always wanting change. C'est la mode is the test of merit. 
What would be a “musical evening” without the “last new song,” 
or morceau, known by some floral title or the prettiest girl’s name the 
circulating library can suggest? But songs are like sermons, Nobody 
buys sermons except of popular preachers. The sermon-buying public 
has no discrimination, cannot trust its unguided instincts, loves to 
hear the vague mellifluous sentences uttered by a favourite clergyman, 
and renew the enjoyment by reading the touching sentiments that moved 
its feelings when heard. So with music. ‘The only means for getting the 
public to buy is to engage singers and players to perform it over London 
and the country. us are amateurs captivated, and mistaking the 
work of the performer for a beauty in the thing, flock to the music-shops, 
and are astonished to find they have only added more sheets to the 
worthless pile that already cumbers their shelves. 

But there is another recollection which these candidates for public 
favour summon up in their mind. Of all the hard-working crowd that 
struggle to find us amusement, how few can ever win the eminence 
they hoped to win when they took to music as a profession. Every 
profession has failures, many failures. But none can furnish so long a 
record of the disappointed hopes of eagerly uncalculating youth as 
music. Every fiddler hopes to develop into a Joachim, and every 
singer into a Santley, or Sims Reeves. And yet, by the nature of.the 
case, all but afew are doomed to mediocrity, or something below 
mediocrity, and to that life-long struggle against circumstances, the 
accompaniment of mediocrity and inefficiency. In other trades and 
professions respectable abilities, steady work, and the same start as his 
competitors, are nearly sure to enable a man to make a living in the 
grade of life to which he belongs. If there are not many prizes and 
fortunes to be won, there are at least many satisfactory second-rate 
positions. But success in the concert-room is utterly hopeless without 
endowments granted by nature to very few. And so these intermin- 
able advertisements are a perpetual reminder of the vanity of youthful 
hopes, the hardness of matured life, and the intolerable tedium of an 
existence spent’in an apparent devotion to art, while it is simply devo- 
tion to the sale of goods which nobody cares much to buy, and of which 
the supply is in excess of the demand.—I am, Sir, yours in sincerity, 

King and Beard, Dec. 5. Tayton Suoe (M.D.) 

—— 
TO HENRY F. CHORLEY, Esa. 

Smr,—Judas Maccabeus was performed at Mr. Charles Halle’s sixth 
concert Free Trade Hall Manchester with Miss Banks, Mdme Laura 
Baxter, Mr. Leigh Wilson and Mr. Merrick, principal vocalists. With 
band and chorus of 300 performers, under the able direction of Mr. C. 
Halle’s baton. 

To enhale a refreshing breeze from the Handel mountain “ Judas 
Maccabeus” is pleasant at any time for, its fragrant airs rebounds on 
the ear with soft and flowing accents when, we travell over its beautiful 
pasture lands, the emotions of the soul are awakened by the grandeur 
of its choral views, On these delightful mounds the heart vibrates with 
the various feelings of sorrow, or prayer, martial glory, religious devo- 
tion, or exultant joyfulness. The exquisite songs which greet the ear 
enchant and waft a charm that makes us more eager to ascend its high 
summit, and, when we have gained a footing there, “ We Worship 
God” with all the sublimity created by Handel’s genius; this is an 
elevation which soars far above yond sky-blue-plains, where, we can 
pour out the feelings of our hearts with more than human strength and 





praise God in the beauty of holiness, The principal vocalists on this 
occasion were fine, but not superfine. Miss Banksis not exactly adapted 
to give the breadth of tone, Handel’s songs demand, nevertheless her 
singing was praise-worthy so long as she gave the pure Handelian 
strains. She corrups Handel when she applies her tremolo, in addition 
to robbing her voice of its silvery sweetness, and, she spoils Handel 
when she takes her flight in the cadence of a song in order to exhibit 
her high B flat—this is a grave fault with singers generally and ought 
to be censured by all connoisseurs—it resembles to my mind a person 
who has enjoyed a happy period of pleasure and, just as he his reflect- 
ing about his happiness he his suddenly stricken with a violent tooth- 
ache, in an instant his thoughts of felicity vanish. 

Mr. Leigh Wilson made his debut before a Manchester audience and 

received a hearty welcome. He was loudly cheered after each song he 
gave, but most especially in “‘ Sound an alarm” when the tumultuous 
applause was only to be silenced by Mr. Wilson riseing to repeat the 
solo. The audience made manifest their joy in most tlattering terms 
at the birth of a new tenor and most certainly Nature has lavished one 
of her choicest gifts on Mr. Leigh Wilson—an extraordinary good voice 
of excellent quality, voluminous in breadth and power—With such 
excellent material to work with the fault will entirely rest on its owner 
if he does not take a foremost place in the category of great singers. 
In the way of art he has indeed, a great deal to learn, for he his devoid 
of emotional expression, poetical fervour and grand declamation, He 
does not exercise yet, full controll over his splendid organ so as to 
balance his sotto voce in perfect contrast with his chest voice; nor does 
he give that poetical individuality to each song he sings, for example, 
in the first air “ Call forth thy powers my soul and dare”—his best 
effort —he creates a surprise and similarity with the t Sims Reeves, 
but after this, in place of riseing with his position he descends below 
the level of his first impression, this was visible by his singing of “ How 
vain is man ” here his voice showed a weakness that disabled him from 
singing strictly dead in tune, and as for expression he gave none. When 
he came toa high G. he pounced upon it like the Hawk does on its 
prey and at the close of the song he flew up an octave in order to show 
I presume the power of his voice. Mr, L. Wilsons rendering of “ Sound 
an alarm” wasin an artistic point of view, a failure. It would have 
been more to his credit and would most assuredly have shown better 
taste to have left the first part of this glorious air out of the programme 
than to have allowed it to be murdered in the manner Mr. Wilson did, 
in almost every instance he shirked the high A’s besides giveing the 
florid run in the middle of the air in tripplets instead of sixes. In the 
last part of this martial air which, introduces the charms “ We hear 
the pleasing dreadful call” he infused all the ardour of his voice and he 
succeeded in volume and sonority of tone, but alas! the soul of expres- 
sion was not there. It is to be hoped that Mr. L. Wilson will become 
a student of art in order that his divine treasure may elevate the Divine 
art of Music. 
A word of commendation is due to Madme Baxter who possesses a 
fine voice, and to Mr. Merrick, this gentleman's reading of “ Arm, arm 
ye brave” cannot be termed admirable, however, he made ample 
amends by his singing of “The Lord worketh wonders” he gave 
Handels roulades with admirable precision and neatness. The Band 
and Chorus was excellent.—Truly yours, Tuomas Boorn Bincu. 

Edgley near Stockport, Dec. 8. 


a 


TO SHIRLEY BROOKS, Esa, 


m1. 
The beautiful flowers 
Made magical bowers, 
Overhanging the green sward below ; 
Their perfume was sweet, 
And was waft to my feet 
By zephyrs then so softly blowing. 
Iv. 
With nature superb, 
"Twould then be absurd 
To think of me that night returning ; 
So Lthrew myselt down, 
And very soon found ‘ 
That I slept—to awake in the morning. 


I. 
One bright summer's day, 
When the larks sang so gay, 
I passed through a wood, to roam far 


I had not gone far [away ; 
When there shot out a star, 
Which warned me I must be returning, 


“IL 
I had walked so fast 
That I soon quickly passed 
The trees by the pathway close standing ; 
‘Twas a beautiful sight 
To see nature so bright, 
With the moon up above on me shining. 





v. 

I felt very queer, 

So took a pull at my beer, 
Which I always found very refreshing 

I instantly ran 

To replenish the can, 
At a public-house by the road standing. 

Krrrm Guiass. 
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To ADMIRAL WINK OF THE NORTH. 

Dear ApmiraL,—Accounts from all parts except barred out by weirs 
shew increase in salmon. dnd from low estuary to Pool Quay 
Severn to three miles below Ludlow on Teme Delanog on Verniew 
and Llangoir on Banw salmon have been seen. But are stopped 
ex in high flood. In estuary fish come up with tide. Some 
are left on sands by receding tides. And many die before water bailiffs 
can save. Shifting sands frequently bar passage of fish so that 
with ebb of tide they are left dry. And heavy fish destroyed in fence 
time. Fund to remove obstructions has reached £250. At least 
double is required. But will you subscribe —Yours, dear Admiral, 

Hallow the Hole, Dec. & Houmes or Hatiow. 

— 
TO SUTHERLAND EDWARDS, Esa. 

Srr,—I have the promised Piano-forte for hire expect last Saturday for the 
use of Sunday and found in the between time now a other, so that I no more 
can made use of it.—Respectfully, Putuir Mouse. 

19 Nov. 1866. 

eee eee 
TO DR. A. 8. SILENT, Esa. 

Sir,—The following has been forwarded to some of my friends 
in the Sister Isle for signature :— 

An Appeal to the Government and the Royal Commissioners of the Art Ex- 
hibition in favour of a Government School of Music and a National Opera. 

Understanding that the Government and the Royal Commissioners 
of the Art Exhibitions are being petitioned to contribute still further 
to the maintenance of the Institution called the Royal Academy of 
Music, we, the undersigned Professional Musicians, residing in Eng: 
land, realizing the fact that the Royal Academy of Music has failed to 
promote the highest interests of Musical Art—that the Government 
grant has anny prolonged its existence, but not extended its useful- 
ness; and feeling, moreover, assured that any further repetition of such 
attempt can only end in a similar failure, and prove equally discreditable 
to the country and wasteful of its funds—do hereby respectfully advise 
the establishment of a New School of Music, in which every advantage 
may be offered to Musical Students, to be presided over by competent 
Professors, appointed by the State, and responsible to it for the efficiency 
of the Institution. Connected with such an Academy, we would 
further advise, if possible, the establishment of an English National 
Opera, believing by such agencies a genuine and useful impulse might 
be given to the development of Musical genius in this country, and 
ultimately redeem it from the disgrace of being the only, Mevepens 
nation that fails to cultivate its own National Music. pectfully 
soliciting your consideration of our appeal, we remain, with great re- 
speot and consideration, Your obedient servants, 

he owe Therese Tietjens, M. Lemmens Sherrington, Sims Reeves, 
C. Santley, W. Harrison, Rokitansky, W. Ganz, G. Paque, F. Lab- 
lache, Sydney Pratten, T. H. Wright, Handel Gear, C. Schubert, J. 
W. Thirlwall, V. Collins, H. Wylde, Mus. Doc., Alfred Mellon, Lud- 
wig Straus, Tom Hohler, J. F. Barnett, J. Pitt M. Barret, Rene 
Favarger, W. Beavan, H. Holmes, J. B. Ciabatta, W. H. Hann, F. 
Griesbach, C, Harper, J. Carrodus. And about 100 others. 


Can you enlighten me on the matter, before I decide sending 
my boys and girls to the R. A. M.? I should like to see the 100 
other names, and am yours, &c., BasuI Bazoox. 


{So—with every deference to the feelings of their 100 respectable 
owhers, their parents, relations, friends, and well-wisher—would 
Hbrabam Sadshe Silent. ] 
— , ny 


MASTERS CHARLES AND ARTHUR LE JEUNE. 
(From the ‘* Sunday Gazette,” December 2.) 

Since the creation of Mr. Dickens's infant phenomenon, and that 
preternatural accession of wisdom to all persons, young and old, which 
prohibits their being struck overmuch by anything, there has been a 
general consent to depreciate very early manifestations of intellectual 
power in any direction. And it is true, no doubt, as a general rule, that 
great precocity carries with it a serious threat to the growth of mature 
power. But such a general consideration ought not to interfere with an 
appreciation of a very exceptional faculty in young children when it 
exists in a shape that seems to announce the presence of rare and original 
genius. Sufficient for the day is so sev gr a thing as that we ought 
to take the delight of it as it stands by itself, without too anxiously specu- 
lating as to the future fortunes of its intellectual growth. We have had 
the felicity of falling in with two examples of this rare and precious light 
of exceptional genius and power in the two really wonderful children 
Whose names are at the head of this notice, And we cannot but esteem 
ourselves as fortunate in being among the first to announce to those who 








est develop- 


take a deep interest in the divine art of music, in its high 


ments, the accession of promise and power which the musical world has 
just received. The two brothers of whom we speak are aged respectively 
twelve and eleven years; and while they have exhibited from babyhood 
all those signs of musical genius which have been familiar-to us.all in 
the biographies of the greatest musical names, their musical faculties 
have of late taken a direction and exhibited itself in so exceptional a 
manner as to place them in a category of faculty and achievement quite 
exceptional, and, we believe, unprecedented. 

The first opportunity which the public has had of making its acquaint- 
ance with the powers and performances of these children was on Tuesday 
last, when a very large circle of distinguished musical professors and 
amateurs were invited to the establishment of Messrs. Bishop and Starr, 
to hear them upon an organ which that firm has just completed for. the 
church of Handsworth. Besides works of considerable interest by Wély 
and Mendelssohn, the programme comprised four of the greatest and 
most elaborate of the pedal fugues of Bach ; the one known as St. Anne’s, * 
the C major, the D major, and the well-known + fantasia and fugue 
in G minor. Only skilled musicians will enter into the full significance, 
as to musical ability, of the fact which, but for the evidence of our own 
eyes, we should have been inclined to discredit that these were children 
who played these works—the most sublime, the most complex in the 
whole range of music—not only without book, but with a precision in 
the rendering, a fire and depth in the interpretation, an appreciation of 
the contrapuntal and imaginative side of these incomparable productions, 
which have probably never been surpassed. The great peculiarity, as 
yet without precedent, so far as we know, of these brothers is, that they, in 
fact, seem to have been born at that stage of musical development which 
even the highest genius has hitherto only reached after years of painful 
study. We have made it our business to inquire somewhat minutely 
into the circumstances of their musical growth, and these are so remark- 
able as to require mention. With regard, for example, to one of the 
most elaborate of these great fugues, it is the fact that the younger of 
the children before his last birthday, when only ten years old, had it 
given to him for the first time on the Wednesday of last Easter week, 
and played it through without book to his father on the following 
Friday morning—that is to say, with the study of only a day anda 
half. Such a faculty as this, of absorbing at once into the system, and 
giving out again with the highest interpretation and execution, the most 
elaborate contrapuntal works in the art, at so tender an age, does indeed 
strike us as being altogether a novel and unprecedented thing, and to 
deserve an attention and study different from, and quite beyond, the 
superficial wonder and interest evoked by the ordinary achievements of 
precocious childhood ; for in their performance of this great music, both 
these children of tender age shew not the promise of childhood, but the perform- 
ance of maturity. 

It is impossible not to indulge in anticipations of the very highest 
musical future, and one of deep interest to the world of art, from the 
curious relation of the musical systems of these really wonderful boys to 
this unapproachable music of “ Old Bach.” When hearing them execute 
these chefs d’cuvres of science and thought (as it has been our privilege 
to do on the public occasion we mention, and also in private) with a fire 
and force and steadiness, and always without book, and so as to produce 
on the mind the irresistible impression that they were not so much playing 
remembered music as positively reconstructing it in their minds, it has been 
impossible for us not to form sanguine expectations of what these children 
may do hereafter as creators of equivalent art. But remembering the 
gentle protest against such speculation with which we began, we will not 
indulge in such anticipations, natural as they are. ‘ 

It is scarcely necessary for us to say that the performance of these 
boys produced a deep and unusual impression upon the auditory, an 
expression heightened by the extreme delicacy and fragility of their 
appearance, and by that sort of utter absorption in the works they were 
interpreting, and indifference to the presence of a large body of hearers. 
which is one of the most decisive signs of real tness of musical 
faculty in an executant. The programme of ‘l'uesday was repeated at 
the same place on Thursday, and we cannot but hope that the public 
may, henceforward, have occasional opportunities of witnessing and 
enjoying the performance of these singularly gifted children; while 
we must at the same time take the opportunity of oxprouing a hope that 
everybody in any way responsible for their lives and fortunes, may bear 
in mind that genius of so profound and exceptional an order as appears 
to exist in both these boys, may be so precious’a thing in its ultimate 
developments as to make it a matter of duty that the promise of the 
future may not be as pera by too premature a ripening, however 
exquisite to friends and audiences, of its early fruit. 


CopennaGen.—At the last concert of the Musical Union, under the 
direction of N. W. Gade, the programme comprised; Overture and 


‘‘ Festmusik ” for Solo, Chorus, and Band, from ee: 
Pastoral Symphony, Beethoven; and Finale from Mend ’s 
Loreley. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
DIRECTOR—MR. 8. ARTHUR CHAPPELL, 


252nd CONCERT (SIXTH CONCERT OF THE NINTH SEASON). 


The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as follows, viz. :— 
Monday, January 14 1867. Monday, February 18 
onday, ” 21 ” 

Monday, ” 28 ” 

Monday, February 4 4, 

Monday, ,, | nday, 18s 
Morning Performances will be given on Saturdays: January 26th; February 2nd, 

9th, 16th, 23rd; March 2nd, 9th—1867. 


MONDAY EVENING, DECEMBER 10rz, 1866. 
PART I. 

QUARTET, in A minor, Op. 130, for two Violins, Viola, and 
Violoncello—MM. WiLHELmJ, L. Ries, Henry BLaGRove, 
CMBR. a PRT RE OCS fig Fear 

SONG, “ Dreamy eyes "—Mr. SANTLEY Se ee a 

ELEGIE, for Violin, with Pianoforte Accompaniment (by desire) 

—Herr WiLwELMS_. ° ° ° ° ° ° ° 


1867. 





SONG, “ The Erl King”"—Mr. SantLey . ‘. ° " ° 
SONATA, in D minor, for Pianoforte alone—Mr. CHARLES HALLE 
PART II. 
TEMA CON VARIAZIONI, for Pianoforte and Violoncello— 
Mr. Cuaries Hate and Signor Piatti . “ x . Mendelssohn, 
SONG, “ Questi avventurieri infami"—Mr, SANTLEY . . Mozart. 
RONDEAU BRILLANT, in B minor, for Pianoforte and Violin 
—Mr. Cuarces Have and M. WILHELMJ 


Weber. 


° ° . Schubert. 
Mr. BENEDICT. 
To commence at Eight o'clock precisely. 
Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austin, 28, Piccadilly; 
Kerirz, Prowsg, & Co., 48, Cheapside; and Cuaprett & Co., 50, New Bond Street. 
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8143 30 Adoo yoojaed y “mrnabu pg el 3IP ‘ugar unig 4q ‘ajdouy 
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NOTICE. 
To ADVERTISERS.—The Office of ‘THE MusicaL WorLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 





as late as eleven o’Clock a.M., on Fridays—but not later. Pay- 


ment on delivery. 





TO CORRESPONDENTS. 

Horace Marnew.—The great excitement that has existed in the 
parish of Powick, caused by the sudden death of a man, and the rumours 
in circulation that deceased had come by his death from foul treatment, 
induced another man to write a letter to Mr. Wadams, surgeon of Mal- 
vern, who attended deceased. 

Pav. Moist,—A bare dozen. 

An Exrremety East Anouian has lost his temper and mislaid his 
memory. A more moderately toned protest might find insertion. 

Nunquam Satis.—The letter of our correspondent should be addressed 
to the proper quarter. Although Mr. Punch contributes frequently to 
our columns he is not the Editor of the Musical World. 

Sir Fiamporoven Heap.—How about the “ Notes on Schubert ?” 

PanTaGRuEL.—Ciio dat bis dat qui. (The last but one time of asking.) 

AmatEeur.—Next week. 


Ghe Mlusical World. 


LONDON, SATURDAY, DECEMBER 8, 1866. 








ALBERT LORTZING. 
(Continued from page 764. 
[To Reger.] , 
“ Leipsic, 17th December, 1845. 

“My p— Ba. !—You fancy, probably, that I, as well as my family, 
have already died of hunger, but matters have not reached that pass 
yet ; * * * * * a oa * a * * * 
Previous to my concert, I had a fearful lot of running about; since the 
concert I have been working very industriously, and after New Year 





shall come out with a new work.* It isa pity that I cannot enjoy the 
fruits of my labours as quickly * * * * * * * 
Undine is in preparation here, at present ; that is to say : the scenery is 
being painted, but the first performance will, in all likelihood, not take 
place betore February. All my hopes are founded upon the success of 
the opera here, as not a living soul has asked after it for months.—This 
is very dispiriting—very melancholy for several reasons. At my con- 
cert the pieces from Undine pleased uncommonly; I wish you could 
hear the music—it is not, Heaven knows, bad. All non-connoisseurs 
are delighted ; it is only the so-called heroes of music who will not pay 
a frank tribute of appreciation—they are angry at my having ventured 
successfully on the domain of Romance.—But to return to the concert 
itself. On hearing of my intention to give one, Dr. Sch**** offered 
me the theatre free of all expense, an offer which I, of course, gratefully 
accepted. Despite the great number of concerts now given in Leipsic, 
and despite two or three large parties on the same evening (though I 
had announced my concert a fortnight previously), the house was well 
filled, and the receipts amounted to 356 thalers, but, notwithstanding 
the house was given me, the expenses, including the lighting, were very 
considerable. ‘The orchestra alone, which (with the exception of David), 
from pure love to me, required to be paid the uttermost farthing, cost 
about 70 thalers, because it was very strong, and, on account of the 
number of new pieces, I was obliged to have two rehearsals—To sum 
up, however, I have pocketed some 270 thalers, and am exceedingly 
content; so do not indulge in abuse, you nice young man! Germany 
does not allow her composers to die of starvation; I have enough to 
keep me for at least a couple of months or so!!! * * * #* 
My good Mother has again been seriously ill for three or four weeks, 
and with the old disease—dropsy on the chest—which will probably at 
last carry her off, though Heaven grant it may not do so for a long 
time yet. She is now well again in health and spirits; the rest of my 
family and myself—though I do not wish to boast—could root up oaks. 
On no account whatever would I change my present mode of existence, 
even without a salary, for that of last year Wort @ * ini 
On my birthday, I was surprised by the singers from the Theatre, who 
gave me aserenade. This pleased and touched me deeply ; indeed, all 
the persons connected with the Theatre gave proof, on the occasion of 
my concert, of rare and affectionate attachment to me, and continue to 
do 80 * * * * * * * * * * * 
What did you think of Ringelhardt’s taking the Riga Theatre !—It is a 
very long way * * * * * * * * * * 
Carry into the New Year your love for me, as you have done for so 
many vears already, and, during the joyous festivities of the approaching 
New Year's Eve, think of your Atsert Lorrzine.” 


(To Diiringer.] 
“ Leipsic 21st, February 1846. 

“My p—— Br. !—In the first place my most profound condolence. 
If there is anyone who shares your grief, it is 1, for who knows how 
much longer I myself am destined to enjoy the presence of my good 
Mother! So there is true condolence on my side—I did not receive 
your letter for a day or two after its arrival; I was travelling, for I 
journey about the highway at present, trying to gain a subsistence by 
conducting hereand thee * * * * *, * * Herr 
p**#**** has been here again and wants to atone for his injustice, and 
make me go to Vienna, for the purpose of getting up there my last comic 
opera: Der Waffenschmidt finish a short time since). He has offered 
me excellent terms; to-day or to-morrow he returns from Berlin to 
agree about the details with me, as Meyerbeer was to go to Vienna at 
the same time, and we might meet each other. Now the question is: 
who shall gu first ; of course, it will be Meyerbeer * * * * * * 
Next Wednesday, my Undine will be produced here, for which reason I 
would willingly have deferred writing a day or two, in order to give 
you an account of the result. One thing, however, I now perceive 
clearly ; the principal thing in this opera is not a brilliant mise-en-scene. 
1 have recently heard it again at several small theatres—with wretched 
scenery—and it was always immensely applauded, because the artists 
were passably good.—I shall probably soon conduct in Berlin—if I am 
all right with the production of my latest comic opera at Vienna, I 
shall soon be so with the other mattersas well * * * * * * * 
I took Lina, a few days ago, to Martini, at Bernburg. She shall begin 
to mime. The leave-taking cost a great many tears* * * * * * * 
I am very well. The baths in the summer did me an immense 
deal of good. — For the moment, my dear Mother, also, is very 
well again, but unfortunately, her old malady—shortness of breath— 
always returns with increased force in the autwmn— may it only 
return for many years to come !—My old Uncle in Berlin has been 
dying for these nine weeks, and is not dead yet; the old man suffers a 





* Der Waffenschmidt, most undoubtedly the weakest of his better known 
operas. Is this, however, astonishing? Under what circumstances was it 
written? Created in the midst of anxiety, and born in the midst of care. 
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great deal, ****** * Good bye, dear Brother. I remain as 
ever your old blackhaired * Aubert Lorrzixe.” 


'o Reger.] 
cr - “* March, 1846. 


“My sest Pa. !—You fancy, doubtless, 1 am angry with you, because 
I have not written for so long a time; I was waiting, however, for 
matters affecting my Future, but nothing has been done that I can 
announce to you as definitively settled. It is certain that I go to Vienna, 
the middle of next month (April). I have already told you that Herr 
p*++##* called on me about a new opera.—On my return from 
Ballenstadt—but, stop—I will begin from the beginning: In Ballen- 
stadt, things went well with me; I took as the half of the receipts 
nearly 70 thalers, and gained a sackful of laurels.—On my return, I 
found Herr P****** in Leipsic. * * * * * * he delicately gave 
me to understand he was very desirous of atoning for his former 
stupidity, but, up to the present, words are all that have passed relative 
to my permanent appointment; I hope, however, that something will 
come of my visit as a conductor. Czaar und Zimmermann is to be per- 
formed first under my direction, and then my latest opus: Der Waffen- 
schmidt, the latter, too, by the end of April. I have now written to say 
that, instead of the new opera, he had better select Undine, which, despite 
all obstacles, has been produced here at last, and pleased so much that 
there was an overflowing house on every occasion ; so it is the first new 
opera which has made a hit under the new management! It has proved 
the truth of the proverb: ‘ Good wine is not spoilt by keeping.’ The 
opera’ was ready to be performed, when Mdlle. M fell ill, and 
delayed the performance a fortnight; at last, Mdlle. B. had to undertake 
the part, and—fortunately for herself and for me—got through it 
admirably, The opera was to have been repeated in three days. K. is 
taken ill and it must be postponed ten days more. At length, the second 
performance took place, and the third was fixed for the Sunday follow- 
ing. Malle. B. falls ill—another week's pause—-but at present things are 
allright. The opera will draw a great deal of money during the Fair, and, 
I hope, come into favour again. So it is this opera, of the success of 
which in its present shape I am certain, which I proposed to the Vienna 
manager, renouncing the advantages he had consented to give me 
from the new one; I doubt, however, whether he will entertain the 
roposal, as the time is too short to make the necessary preparations; 
i expect his answer every day; at any rate, I go to Vienna in the 
middle of next month. * * * * * * A few dayssince, I was in Berlin 
(I very frequently knock about the highroad at present) where I paid 
the dast honours to my old Uncle. He died after long suffering, on the 
9th inst.,in his 73rd year. Ha! Ha! you will exclaim, he died very 
conveniently for you.—It is no such great matter after all, my good 
Philip ; it was not till now that I knew what a number of near relations 
the Deceased possessed. He had to remember them, and remember them 
substantially, because they are poor. He bequeathed mea small legacy of 
fifleen hundred thalers: ‘dem Ruhenden unter dem Grase sei freundlich 
dafir der Becher gebracht,’ * * * * * * * * Ihave nothing more to 
say ; when the letter is sealed, I shall think of plenty of things I have 
forgotten—as usual, We are all well. My dear Mother especially has 
been very flourishing for some time past.—May she long continue so !— 
It is evening, and I will leave off. Perhaps something may strike me 
during the night. I mean a thought.—Good night.” 


‘o Diiringer.] 

cP “ Leipsic, the 17th July, 1846, 

“My p—— Br, !—At last, then, the moment has arrived when I 
must leave good Leipsic, and I may be very well satisfied with the 
change, for I am going to where the papers transported me a year since 
—to beautiful Vienna. Mad. Nemesis has had herday, * * * * * * 
was invited to go thither for the purpose of getting up my newest opus, 
of the success of which you have probably read, and, after the manager 
had become personally acquainted with, and saw me in my active pro- 
fessional capactiy, engaged. 

“I met with a warmth, a reception, such as I never expected. I 
_— settled with P*****#* for two years ; the rest will be arranged in 

ienna. 

“ How beautiful is Vienna! Well, you know it. In consequence of 
the Swedish Nightingale’s interfering with my plans, I knocked about 
there two months. I wish the moving were over. I leave at the be- 
ginning of August. My family will not follow till the end of Septem- 

r Ca CL OE ORR BOS EQ 'g 


My old Mama is well only partially ; her shortness of breath troubles 
her more than ever. Poor woman, I am afraid she is doomed to suffer 
a great deal. Lina is with us again and accompanies us to Vienna; 
for Theodor, the future architect, the great Polytechnic Institution in 





* An allusion to the fact that, the last time we had met, there were some 
grey “eo apparent among the black ones, though he concealed them very 





Vienna will be of great value. Good Heavens! What a wretch 
everyone not engaged in Vienna strikes me as being! 

“ The next copy, which is not ordered, of Der Waffenschmidt, I will 
send you. * * * * * * * * * s * 
So farewell, my d— Br., etc. * * * * * * * and receive the 
assurance of the unalterable friendship and love of your 

“ ALBERT Lorrzine.” 
(To be continued.) 
or . 
SACRED HARMONIC SOCIETY. 

The committee of this institution have _ roduced their report 
to the annual meeting of the members. ‘The document fully shews 
the wisdom of the management in following their old course of 
producing the acknowledged ieces of the musical art, and 
risking as little as possible by novelty-hunting. ‘The last season 
(1865-66) was one of the most prosperous the Society has ever had. 

The new season iaiebnealt on Friday, November 23rd, the 
programme consisting of Beethoven’s First Mass and the Lubgesang 
of Mendelssohn. The ‘ Missa Solennis” of the first-named com- 
poser stands alone in its grandeur and originality, while its 
extraordinary difficulty prevents its a in the service of 
the Roman church, excepting under almost unwonted circumstances. 
It is much to be regretted, therefore, that only one specimen of this 
glorious form of composition from Beethoven’s pen is generally avail- 
able ; as that one shews how thoroughly Beethoven appreciated 
the immense scope the Mass allows for musical display. ‘Che work 
is too well known to need detailed description. The whole of the 
‘“*Credo” is massive and splendid; and the quartet and chorus, 
‘* Benedictus,” in F, ending with the sudden change of key to 
prepare for the “‘ Hosanna,” in A, is a of the most refined 
beauty. ‘The mass was admirably performed, the quartets being 
sung by Madame Sherrington, Miss Julia (or Madame ?) Elton, 
Mr. C. Lyall, and Mr. Lewis Thomas. Mr. Lyall’s courage and 
skill in singing, at no notice at all, the tenor part in the Stabat 
Mater last season, will be remembered ; and Mr. Lewis Thomas’s 
voice and skill entitle him to be more frequently heard in sacred 
music than he is at present. 

I differ altogether from Dr. Satis’s opinion as to the Lobgesang. 
The worthy amateur will not induce me to believe that he exhausted 
its beauties in one hearing, although I can credit his statement that 
he was fatigued with listening to a second. Let him wait till his 
twenty or thirty-second hearing, and he will, perhaps, then begin 
to awake to the flow of divine melody in the “allegretto,” and the 
inimitably expressed pathos of the ‘ adagio religioso.” Madame 
Sherrington’s clear voice and firm, steady singing in the Lobgesang, 
as in the Mass, were all that Mendelssohn and Beethoven themselves 
ceuld have desired. Mr. Lyall sang the tenor music; while the 
second soprano part was sung by Mrs. Sidney Smith, a lady who 
seems to have a monopoly of the réle at the Sacred Harmonic 
Concerts. 

The chorus is fully up to the high standard of excellence which 
Mr. Costa sets the Society ; and the force and dash of the band 
could not find better opportunity than the symphony of the 
Lobgesang. 

‘Two more masterpieces were given at the second concert last 
evening, viz., the Requiem of Mozart, and the Dettingen “ Te 
Deum” of Handel, of which particulars in your next. 

Trpsury How. 








Monpay Porutar Concerts.—At the sixth concert (Monday 
evening), Herr Wilhemj will lead Beethoven’s great quartet in A 
minor; Mr. Hallé will play Weber’s Sonata in D minor; Messrs. 
Hallé and Piatti are set down for Mendelssohn's variations in D ; 
Messrs. Hallé and Wilhemj for Schubert's Rondo in B minor. 
The singer is Mr. Santley. 

Worcester Festivat.—Meeting of stewards was held in Guild- 
hall, Worcester, Saturday week, Earl Beauchamp in chair. 
Honorary secretary read financial report, audited by Mr. J. Whit- 
more Isaac. Although outlay exceeded expenditure in 1863 by 
£300, total surplus for 1866 was £491, £30 more than on any 
former occasion. Overplus was directed to be paid as donation to 
Widows and Orphans’ Fund. Collections at doors of Cathedral 
were £1,231. Chairman proposed vote of thanks to Dr. Williams. 
Thanks also were given to Executive Committee, and to Done, 
musical conductor. T. Durr Saogt. 
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TO DISHLEY PETERS, Ese. 


Srr,—The Handelian work performed at the seventh Crystal 
Palace Concert is one seldom presented. In 1697 there appeared 
from the pen of Dryden a poem entitled Alexander's Feast ; or, 
The Power of Music, an Ode in honour of St. Cecilia’s Day. The 
vanity of its author prompted him to declare it ‘ the best ode that 
ever will be written,” and the splendour of the composition has 
made it a classic. ‘That it would not long remain unmarried to 
music was a thing of course, and in 1735-6 it was arranged for a 
musical setting by Newburg Hamilton, and delivered to Handel 
then in the zenith of his powers. 

The music was completed to the end of the first part, January 
5th, 1736. Seven days after the whole was finished, and on the 19th 
of February following it was first performed at Covent Garden. 
Handel was fighting a desperate and losing battle with the too 
powerful faction arrayed against him at the Haymarket. To carry 
on the war his fertile brain poured forth novelty after novelty, only 
to find that nothing could avert the coming ruin. One of those 
novelties was the music to Dryden’s Ode, and this accounts for the 
speed with which it was brought before the — We learn from 
a journal that * there never was, upon the like occasion, so nume- 
rous and splendid an audience at any theatre in London, there 
being at least thirteen hundred persons present; and it is judged 
that the receipts of the house could not amount to less than four 
hundred and fifty pounds. It met with very general applause.” 
Two years afterwards Walsh published the work by subscription, 
whereby Handel profited nearly to the extent of two hundred 
guineas. During the Lent concerts of 1737, Alexander's Feast was 
twice performed, and it was then put aside. In 1739 it was given 
once in March, ‘for the benefit of the musicians,” and twice in 
November conjointly with St. Cecilia’s Day. The next time we 
hear of it is in Dublin when the Messiah was first produced. On 
that occasion it was given twice, ‘‘ with additions and several con- 
certos on the organ.” From this event (1742) to the composer’s 
death (1759) the work was performed eight times. But we can 
hardly afford to sneer at the want of taste of our forefathers. How 
many times has Alexander's Feast been presented during the past 
nineteen years? As usual with Handel, but through no fault of 
his, it is scored for a thin orchestra. The overture is for strings 
(three violins in first movement) and two hautboys, throughout in 
unison with the first fiddle. In the chorus ‘* Happy pair,” the same 
instruments, with independent part for hautboys. Further on one 
bassoon is added; further, in the chorus ‘Bacchus ever fair and 
young,” are two horns; and save that another bassoon is added 
(when the horns are taken away), this is the fullest development of 
the Handelian orchestra. Additions were, however, made eby 
Mozart in 1790. These were made use of at the Crystal Palace. 
Of the music it is possible to speak in high praise. Some of the 
choruses are among the fine examples of their composer’s power—ex 
gra: ** Behold Darius,” “‘ The many rend the skies,” and ‘ Let old 
Timotheus.” Among the solos must stand ‘ Revenge, Timotheus 
cries,” and the recitative ‘‘ Give the vengeance due.” No des- 
criptive music brings more vividly before the mind’s eye the scene 
it illustrates. Of the performance on Saturday there is not much 
to say. ‘The chorus, considering the unfamiliar theme, was efficient, 
as also were the soloists—Madame Sherrington, Mr. Wilbye Cooper, 
and Mr. Lewis Thomas, On another occasion, doubtless, both will 
be more perfect. ‘The band was as always. 


The eighth concert brought together the largest audience of the 
season. ‘The programme was as follows :— 


Overture, Son and Stranger . + Mendelssohn 


Polonaise (L’£toile du \ord)—Mr. Santley . » M . 

** The Spirit Song “Malle” Drasdil . ‘ ° ° ° aoa 
Symphony in A (No. 7 ee o ©. 6 eo o BeeMeven 
Scena e Preghiera (Maria di Rohan)—Malle. Linley Giuliani . Donizetti 
Song,“‘Minnie"—Mr, Santley . . . . . +. ~~. A, Manns 
Concerto, Violoncello and Orchestra—Signor Piatti . . A. 8. Sullivan 
Song, ** Ben e ridicolo"—Madlle. Drasdil Randegger 


Duo, ** Dunque io son "—Mdlle. Giuliani and Mr. Santley : * Rossini 
Overture, Genoveva ees Ae A > e« e« « . BR, Schumann 


Mendelssohn's overture is now tolerably familiar to the patrons 
of these concerts, and received the welcome of an old friend. Nor 
was the symphony of Beethoven given for the first time by many. 
There are some things with which man has been inspired that 
share with Nature an eternal freshness. We never can know them 
80 well as not to be struck, whenever we look at them, with some 








new phase of beauty. So with this seventh symphony. It is a 
perennial novelty.— 
“ A thing of beauty is a joy for ever.” 

The performance was magnificent. Well deserved was the 
applause which, hearty enough after each movement, was given 
with redoubled energy at the close. The novelty of the concert 
was Mr. Arthur Sullivan’s concerto for violoncello, composed for 
and played by Signor Piatti, and received with great and deserved 
favour. Its middle movement (andantino) is one of extreme 
beauty, and Signor Piatti played the whole to perfection. Schu- 
mann’s overture, written for the only opera he ever put hand to, 
must be viewed in the light of the story it illustrates. There isa 
good deal of ‘illustrative music,” which calls into action the imagin- 
ation, even with the interpreting key in hand. Not so this of 
Schumann’s. The vocal part of the programme was, in the main, 
satisfactory. Mr. Santley did his share in the style usual, and the 
voice of Mdlle. Drasdil was heard to advantage. The gentleman 
was encored in Mr. Manns’ song, and the lady in that by Ran- 
degger. Of Mdlle. Linley Giuliani we prefer not to speak at present. 

The high intcrest of a cure J programme at the Crystal 
Palace is taken for granted, but that of the ninth concert (on 
Saturday last) was in some respects above the average :— 

Overture, Masaniello » . . . Auber 


Scena, “ The Clood"—Mme. Rudersdorff . ° ° + Osborne 
Solo, violin, ‘* Concert Militaire"—Herr Wilhelmj . . Lipinski 

Air, ‘If with all your hearts ’”"—Mr. Leigh Wilson . + Mendelssohn 
Offertorium—Mme. Rudersdorff . . . . . . « F, Schubert 
Symphony in A minor—The Scotch . Py P . ° + Mendelssohn 
Song, * She wore a wreath of roses”"—Madame Rudersdorff . F.P. Knight 
Solo, violin, ‘ Reverie,"—Herr Wilhelmj . ° + «» «+ Vieuxtemps 
Batlad, “* The Message "—Mr. Leigh Wilson . . « . Blumenthal 
“Overture in the Italian Style"—No.2,C major . . . F, Schubert 


Auber’s overture was given in a style that won an encore, which 
Mr. Manns did not think prudent to resist. It is but seldom such 
an honour is awarded to the first piece, but the performance was 
superb enough to warrant any amount of enthusiasm. We can 
sufficiently praise the playing of Herr Wilhelmj in “ss solo, 
but small approbation will give the work its deserts. Lipinski was 
an excellent violinist, but the art of writing for his instrument, in a 
manner combining music with opportunity for display, was not 
vouchsafed him. The piece was faultlessly rendered, and Herr 
Wilhelmj deserved the recal which brought him back to the plat- 
form. What shall we say about Mendelssohu’ssymphony ?—Perhaps, 
instead of exhausting superlatives, it will be well to use with regard 
to its performance the all-embracing word—perfect. With the 
lately-acquired balance of parts, the Crystal Palace orchestra, 
always good, has attained a position unsurpassed. It is not enough 
to say that the work undertaken is done well, for every detail 
is dwelt upon with pre-Raphaelite minuteness. This is the con- 
scientiousness which in matters of art leads to pre-eminence. From 
first to last the great work of Mendelssohn was gloriously played— 
the allegro, the scherzo, the adagio, and the finale—all were inter- 
preted to perfection. The long-continued applause at the close 
was an expression of the degree in which the audience enjoyed the 
treat. Schubert’s overture was another feature. From the book 
of words we take the following information concerning it :— 

‘Herr Doppler, a friend of Schubert's, still alive, tells the story of this 
composition as follows; and it is a good illustration of Schubert's readiness to 
do anything of whatsoever kind, joke or earnest, in music, in which Dect a 
other things) he resembled Mozart, who was as ready for a Mustkali 
Spass, or a set of droll catches, as for a symphony or sonata. At this time, 
says Herr Doppler, Rossini’s operas were played in Vienna, to the exclusion of 
everything else. Schubert was constantly at the theatre, and while he was 
sharp enough on Rossini’s weaknesses, no one was more delighted with his 
charming melodies. Coming back one night with some friends from Tancredi, 
however, their praise became a little too strong, and provoked him to say that 
as to the overture, he would undertake to compose any quantity of such as 
fast as he could write. His companions took him at his word, and a bet of a 
bottle of wine was made on the spot. Schubert set to work at once, and soon 
produced the first overture, which was followed shortly by that played to-day.” 

The work itself is interesting, as illustrating what a clever man 
can do in the way of mimicry. But we confess a preference for 
Schubert following the bent of his own genius. The novelty in the 
vocal programme was the “Salve Regina” of the just-named 
master—a work devotional in character, and possessing points of 


interest divided between voice and orchestra. ‘This, as well as the 
overture, was given on Saturday for the first time. Madame 
Rudersdorff sang Osborne’s scena with her unwonted 7 The 
remainder of the selection calls for no remark. 3B. 8. T. M.S. 
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CrrstaL PALAceE ConcerTs.—The symphony to-day is Spohr’s 
Consecration of Sound, Weihe der Tone. ‘The pianist, Herr 
Dannreuther, is to play Chopin’s Krakoviak.. 

Tue Monpay Poputar Concert party—including Madame 
Arabella Goddard, Herr Straus, Mr. H. Blagrove, Sig. Piatti, and 
Mr. Santley—have given concerts during the week at Liverpool, 
Leamington, Leeds, and Manchester. 

Panis.—Mdlle. Lagrua has appeared at the Ita'iens in Pacini’s 
opera of Saffo a work which was brought out in 1842 with Grisi, 
Albertazzi, io, and Tamburini, and had withal a very moderate 
reception. It may therefore be readily understood that no great 
success attended the revival last week with Mdlle. Lagrua, Mdlle. 
Llanes, Signors Nicolini and Cresci. Mdlle. Lagrua is lauded 
more as actress than singer; but no one speaks of her with 
enthusiasm, and the performance promises little. There is a talk 
of Mdlle. Adelina Patti assuming for the first time the part of 
Agatha in Der Freischiitz.—The new Théatre-Rossini at Passy 
will open with the new year. 

Miss Matitpa Baxter has announced a grand evening concert 
for Monday, Dec.:17, at Westbourne Hall. Miss Baxter will be, 
of course, the instrumental star, but her own brilliant pianoforte 
playing will not be the sole attraction, for she has secured the 
services of several artists of the highest distinction. 

Bricuron.—The musical season is now at its zenith. Messrs, R. 
Potts and Co., who are the principal music entrepreneurs of Brighton, 
afforded a delightful treat on Tuesday to the inhabitants and visitors. 
They had arranged with Mr. Arthur Chappell, the director of the 
London ** Monday Popular Concerts,” to bring some of his eminent 
artists down, and give a programme of classical music, after the 
fashion of the celebrated concerts at St. James’s Hall. MM. Charles 
Hallé, Straus, L. Ries, Zerbini, and Piatti were the instrumentalists, 
and Mr. Santley the vocalist. The rooms were crowded, and the 
concert was thoroughly enjoyed.—Miss Emma Cruise, a young pianist, 
daughter of a resident professor, has given her first concert, and by her 
excellent playing, united to good taste in her selection of music, justified 
the written testimonial of her abilities given to her by numerous com- 
posers and professors. Miss Cruise played Beethoven’s sonata in F (Op. 
24) for piano and violin, and Mozart’s sonata in E flat, for the same 
instruments, with Herr Pollitzer; Hummel’s grand sonata in A, for 
piano ‘and violoncello with M. Paque; and a trio by Haydn for piano, 
violin, and violoncello, with Herr Pollitzer and M. Paque. Miss Cruise 
also played Dussek’s sonata in G minor (Op. 10, No. 2), and Men- 
delssohn’s prelude and fugue in E minor (with chorale) for pianoforte 
alone, both of which she was called upon to repeat, but substituted one 
of Mendelssohn's Lieder ohne Worte for the first time, and one of Bach’s 
fugues (from the “48”) for the latter. Miss Uliviera, Miss Berry 
Greening, and Mr. Miranda were the vocalists ; Herr Ganz accompanied 
the vocal music.—Madame Sainton-Dolby’s second “ Ballad Concert ” 
(given last week in the Town Hall) was even a greater success than 
her first, as far as attendance went; but we regret. to write that 
the talented vocalist herself was unable to appear, owing to a severe 
attack of bronchitis. Miss Julia Elton, the new contralto from 
London, however, undertook to sing the songs set down for Madame 
Sainton, and acquitted herself entirely to the satisfaction of her 
audience. Herr Kuhe and M. Sainton performed one of Dussek’s 
sonatas for piano and violin.—The Royal Artillery Band from Wool- 
wich, under the direction of Mr, J. Smyth, have been giving a series of 
“ Promenade Concerts” during the week at the Pavilion. The weather 
has been sadly against them, the “ promenaders” hardly daring to 
venture out the first night. Since then, however, they have ventured to 
brave the weather,and the roomshave been much betterattended. Malle. 
Liebhart, one of the stars of Mr. Mellon’s London Concerts; Madame 
Smyth, an excellent contralto; and Mr. Albert Mansfield, a tenor, were 
the solo vocalists; and Messrs. Jones (oboe), and Carpenter (cornet), 
solo instrumentalists, The band, a tirst-rate one, played several classical 
pieces, as well as a selection from /’Africaine, and a “ ballad fantasia,” 
cleverly arranged by Mr. James Smyth. Herr Kloss was the solo 
pianist, and was very favourably received. 

Herr Eng, gave his annual Harmonium Recital yesterday. Herr 
Engel is a thorough master of every style of music. There is in his 
playing no hunting after exaggerated effects, no sudden f'and pp—the 
sterling, solid gift of a true musician and composer, correct in classics, 
graceful and expressive in music, shew themselves. We need hardly 
mention the success which his own compositions met with, as usual. 
Madlle. Liebhart proved herself a rare singer, not only in little ballads, 
but in that style which few singers have the power and talent to 
attempt, and in which she is entirely proficient. Herr Kuhe conducted. 
The fashionable audience gave frequent signs of their satisfaction, and 
the whole * a meg must be pronounced as complete a success as the 
professor, Herr Engel, could expect.—Brighton Gazette, Dec. 6. 











Miss Araseia Suyrue, principal soprano at the Spanish Chapel, and 
who has sung with great success in Ireland and some of the proviticial 
towns, made her début at one of Mr. Alfred Mellon’s Concerts and was 
mast favourably received. Her success was unquestionable. On the 
last night of the season, at Mr. Mellon’s benefit, she was re-engaged, 
and encored in a song by Balfe. Miss Arabella Smythe possesses a 
fine voice and good method, and will, no doubt, make her way with 
the public. 

Great Matvern.—Monday evening a Penny Reading Concert was 
held at Coucert Room. Programme was attractive, and room filled. 
Fernie (President) observed that, from crowded state of hall, he had 
had trouble in reaching platform, so audience were nearly missing chair- 
man. Crowded state shewed want of larger room. Several perfornrers 
he designated as “shining stars,” at same time alluding to display of 
meteors in November. Drew attention to programme and its merits of 
selection and arrangement. “In these days everything can be done 
for penny. At corner of most streets in large towns are boys ready to 
‘brush boots’ for penny; therefore, committee, thinking your spirits 
required brushing up, have provided at penny readings programme con- 
taining words of songs, as showman says, ‘at low charge of one penny.’” 
First star was Hope Lewes, who chairman hoped would stay longer. 
Lewes rendered recitative, « Stay, oh stay !” and air, “ Girt with many 
barons bold,” in masterly manner. Haughton, who chairman described 
as “ veritable meteor,” having ‘‘ true comic vein,” but would not disap- 
pour as meteor, read Yankee selection from “ Artemus Ward.” E, 

ilson sang “My own, my guiding star”—encored. P. F. Wilson 
read “ Give me thy heart,” in place of H. Wilson, absent without leave. 
Mrs. Jones, announced as old favourite (first time this season), sang 
sweetly, ‘‘ Bring me wild flowers.” Chairman then announced Lucy as 
“ fixed star,” to give “ Notary of Perigeux”—loudly applauded. C. 
Mortimer sang ‘“ Early in the morning ”—encored. Chairman read 
part of “ Trial scene of Bardell v. Pickwick” (Dickens), remarking that 
Pickwick, like good wine, improved with age. At commencement of 
reading, he named twelve gentlemen from out body of hall to serve on 
jury at supposed trial. (Fernie Limself possesses comic vein). Horniblow’ 
sang “ Rolling home across the sea.” Jones read “ Clinging for life,’ 
in good style. Chairman then announced J. Evans to give “Slave,” 
with much pathos—rapturously applauded. J. Keith concluded enter- 
tainment by “Paddy Mullowny’s Travels in France,” in Irish accent. W. 
Haynes, with usual ability, presided at pianoforte —Mites oy Manvern. 

Rype, Iste or Wiautr.— (From a correspondent). —On Monday 
evening, Nov. 26, the Ryde Choral Society gave their first con- 
cert at the Town Hall, which was crowded in every part, many 
of the nobility and principal inhabitants being present as sub- 
scribers ; the performing members, professional and amateur, num- 
bering between eighty and niuety (all residents of the town). Part- 
songs, choruses, Locke’s music to Mucbeth, &c., were exceedingly 
well performed, ineluding several encores. Mr. Henry Pack (a 

entleman well known in Mr. H. Leslie’s choir a few years ago) gave 

flendelssohn’s song “ By Celia’s arbour” with much taste and feeling. 
Rossini’s “ Non piu mesta” (with chorus) was most brilliantly sung 
by Mrs. Conduit, and en-ored with enthusiasm. Mrs. Conduit also re- 
ceived a similar compliment in Guglielmo’s popular ballad of the 
“ Lover and the bird.” Violin solo, ‘Souvenir de Bellini,’ by Artot, 
finely played by Mr, Fletcher, was repeated. “ A Quartet” for violin 
(Mr. Fletcher), contra bass (Mr. Conduit); pianoforte (Mr. Salter), and 
harmovium (Mr, Lake), on airs from La Sonnambula, was a very clever 
performance and evidently pleased universally. Messrs. Lake, Salter. 
and Chignell, were the accompanists; Mr. Conduit was director and 
conductor ; his good taste was shewn in the selection of music, and 
his skill as conductor by the perfect mauner in which the programme 
was performed. 

Paganini Repivivus at tHE Tueatre Roya, Bevrast.—( Pom the 
“ Banner of Ulster,’ Oct. 30).—Paganini Redivivus afterwards made his 
début before a Belfast audience in the character of Paganini. This 
gentleman has acquired extensive celebrity as a violinist of extraordinary 
powers, and he has been pronounced by competent critics to be but 
little inferior to his prototype. Paganini Redivivus introduced his 
performances in a sketch dramatique, illustrative of certain events in the 
career of Paganini during his sojourn in England. He has all the 
enthusiasm of a true artist, and seems best pleased when he is pleasing 
others. The tone he draws from the instrument is rich, pure, and 
brilliant, and is marked by a full and melodious development which 
was highly appreciated by the audience, and elicited loud applause. 
His complete control over the violin, however, was shewn most 
conspicuously in the fantaisie extraordinaire on “ Non piu mesta,” in 
which he produced some most extraordinary musical effects: the 
exquisite melody was made to stand out from the delightful back- 
ground of harmony that lay behind it. During his engagement—which 

romises to be a successful one—he will sppees in a variety of pieces, 
No greater treat could be provided for the lovers of good music than 


that afforded by the entertainment of Paganini Redivivus, “ 
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Royat Gautery or In,ustraTion.—We understand that the present 
admirable performance of The Yachting Cruise, at the Gallery of Illus- 
tration, will be shortly withdrawn, to enable Mr. German Reed to 
substitute Mr. Tom Taylor's Romantic Entertainment, The Family 
Legend. The numerous requests which have been made for this 
revival, coupled with the fact that a great many persons were unable to 
see it, owing to the crowded state of the gallery during the Exhibition 
year of 1861, will no doubt ensure it a brilliant success for a limited 
number of representations; for we hear that novelty has already been 
prepared and will be brought forward at no distant date. Mr. German 
Reed, with his usual liberality, reproduces The Family Legend with new 
scenery and dresses, 

Tue Sours Norwoop Musicat Soctery gave its first winter concert on 
the 19th inst. to an elegant audience. The programme was miscellaneous, 
and comprised a selection from the Creation, and sundry secular items. 
The various pieces were well sung, and encores were awarded to Mdme. 
Gordon for “The lover and the bird,” and to Miss Whitaker for “I 
cannot mind my wheel.” Mdme. Gordon must be congratulated upon 
the facility with which her ornaments were executed. The second song 
was conspicuous for its simplicity. A quartet by the conductor, “ Fall 
on us, O Night,” was also very warmly received. The accompaniments 
were carefully played by Mr. J. S. Bates; and Mr. W. J. Westbrook of 
Sydenham, who has drilled the society from its foundation, conducted 
with his accustomed firmness and precision. 

Woncester.—The annual meeting of the Archidiaconal Society was 
held at the Guildhall, on Thursday, W. E. Dowdeswell, Esq., M.P., 
presiding. Although there has been a decrease in the funds of the 
association, and a falling off in the number of choirs, the work of the 
society has progressed. Six festivals have been held this year, at Wor- 
cester, Kidderminster, Bromsgrove, Malvern, Evesham, and Elmley 
Castle. The committee think it desirable that the Dean and Chapter 
should be requested to allow a festival of the whole association to be 
held in the Cathedral in 1868. On the motion of the Rev. T. L. 
Wheeler, jun., seconded by the Rev. W. W. Douglass, the report was 
adopted. The name of the chairman was added to the list of patrons, 
and a sub-committee appointed to arrange about choirmasters. 

Matvern.—* Penny Readings” are now instituted at Malvern Link, 
and have commenced with success, The next was to take place at Oud 
Fellows’ Hall, with Mr. Henry Lakin in the chair,and a very attractive 
programme. 

Liverroot.—The theory of the refining influence of the “ divine art” 
of music—in which, to a certain extent, we believe—is not likely to be 
much benefited by the dispute between Signor Garcia and Mons. 
Jullien, the particulars of which have been laid before the public with 
too much exactness by the disputants themselves. From the sterling 
character of the recent performances at the “ Varieties,” in which these 
artists were concerned, we had hoped for good results in the frequent 
and regular occurrence of classical performancesat popular prices. The 
timely announcement of the break-down in the arrangements as regards 
the band reflects great credit upon the conscientiousness of Mdlle. Mar- 
torelli, as of course it could only have the effect of preventing people 
attending the concert, as was the case, although his arrangements in sub- 
stitution were admirably made.—Daily Courier, Nov. 30. 

AuiRincHaM.—At Mr. Andrews’ (of Manchester) concert, held in the 
lecture hall of the Literary Institution last week, the vocalists were 
Miss Anna Hiles and Mrs. Merest (Maria B. Hawes); Herr Lidel, 
violoncellist, and Mr. Andrews, pianist. Of Miss Anna Hiles the 
Altrincham Guardian writes :—‘*She made a most favourable impression. 
She has a voice of great power and compass, but extremely sweet and 
under admirable control, All that she sings is given with the greatest 
ease, and the clearness of her enunciation, with the grace of her simple, 
yet lady-like, manner, give a charm to all she renders.” Miss Hiles 
was warmly applauded and encored in “ Batti, batti.” Of Mrs. Merest 
the same journal writes: “that she possesses a voice of wonderful power; 
and in the second part she gave two ballads, of which the music was 
composed by herself. The first, ‘The chain is broke,’ was exceedingly 
well given, and received much applause. Her greatest triumph, how- 
ever, was in the other ballad, also of her own composition, ‘ My fairy.’ 
It was warmly encored, when she repeated it with admirable effect.” 
Herr Lidel gave unqualified gratification by his solo performance on the 
violoncello, as well as in the duet for piano and violoncello by Kalk- 
brenner, with Mr. Andrews, who, by-the-bye, was in excellent “ play” 
throughout the evening. His last performance was unanimously encored 
when the veteran played his arrangement of “ Rule Britannia” with 
stunning effect. 

Winpsor.—The first concert of the Choral Society has taken place. 
A selection from the oratorio Samson was given. Miss Rose Hersee was 
the principal vocalist, and in the well-known air “Let the bright 
Seraphim ” (trumpet obbligato, Mr. T, Harper) quite delighted her 
audience, The choruses were frequently too loud. A little more at- 
tention to light and shade would have been desirable. Mr. F. Burgiss 
presided at the pianoforte, and Dr. Elvey conducted. 








Watworts InstituT10n.—The lecture on national music, delivered 
by Professor Glover, of Dublin, on Tuesday evening, was one of the 
most successful given at this institution, regarding Foth the interest 
of the subject and the talent displayed in its illustration. Miss 
Madeleine Glover was the vocalist, and her charming voice, cultivated 
style of singing, youthful appearance, and engaging manners, prepos- 
sessed the audience in her favour and won for her their warm approval. 
Professor Glover's capital performance on the pianoforte (a magnificent 
Broadwood “ Grand,” specially lent for the occasion) obtained frequent 
applause from the audience, especially his “ Planxty,” which quite 
delighted them, and which they compelled the accomplished professor 
to repeat. At the conclusion Professor Glover was congratulated by the 
committee on the success of his lecture, and a hope was expressed that 
he would soon favour them with another. 

Dorcuestrr.—A Soirée Musicale was given on Thursday evening, at 
the Town Hall, which was densely crowded with a most respectable 
audience. The performances throughout were of a high character, and 
the praises as to the abilities of the Messrs. Smith cannot more than 
sufficiently represent the manner in which the programme was per- 
formed. The concert commenced with one of Hunmel’s trios. Mr. 
Sydney Smith's tone on the violoncello is remarkably pure. Perhaps 
the most striking feature in the programme was the t Stick of 
Weber. Mr. Sydney Smith seems to have established himself as a 
pianist of the first rank. His touch and mechanism are as good as can 
be; while his phrasing and expression are always in keeping with the 
music, never overdone. He gave his “ Danse Napolitaine” subse- 
quently in his own unrivalled manner, and, being encored, substituted 
his fantasia on Lucrezia Borgia, making an immense effect. Mr. Boyton 
Smith, whose playing is distinguished by its unaffected style, introduced 
a composition by Lubeck, which is not very effective. He also gave 
one of his own pieces, the “ Nightingale and Zephyr,” and joined his 
father in a duet for piano and violin. Miss Hersee executed the 
“ celebrated ” Carnival variations with facility, and with just intonation, 
Miss Hersee was encored on each time of her appearance. Mr. West- 
moreland possesses a tenor voice of compass, and was encored in “ Eily 
Mavourneen,” when he gave “The Colleen Bawn.” Mr, F. W. Smith 
contributed a violin solo on airs from J? Zrovatore, which he executed 
with great freedom of style and exactness of intonation, and elicited from 
the audience vigorous testimony of their appreciation. The novel 
feature in the concert was the introduction of two duets, for two pianos 
—Osborne’s Duo from Les H sand an arrangement of Mendels- 
sohn’s “ Wedding March,”—which brought the concert to a conclusion. 
Of the execution of these by Messrs, Boyton and Sydney Smith it is 
needless to speak ; but we must remark with reference to the former, 
abounding as it does with numberless “ phrases de response” and intri- 
cate passages in thirds, sixths, and octaves, that it was good playing in 
its most comprehensive sense.—(Abridged from the “*Dorset County 
Chronicle and Somersetshire Gazette,” Nov. 29. 

BournewouTa.—Miss Ellice Jewell, the pianist, gave a morning con- 
cert in the Belle Vue Assembly Rooms on the 28th ult. She was 
attended by Miss Anna Jewell and Signor Caravoglia, as singers; and 
by M. H. Blagrove (violin), Herr Daubert (violoncello), Herr Oberthur 
(harp) as instrumentalists. Miss Jewell took part in Haydn’s trio, No. 
1. in C major for piano, violin and violoncello, which was executed re- 
markably well by the.lady, Messrs. Blagrove and Daubert; and in 
Mendelssohn’s Sonata for piano and violoncello, Op. 58, with Herr 
Daubert, which made a very favourable impression, the adagio especially 
meeting with the warmest approval. Besides these pieces, Miss Ellice 
Jewell played the fantaisie impromptu, Op. 66, of Chopin, and joined 
Mr. H. Blagrove, Herr Oberthur, and Miss Anna Jewell in the arrange- 
ment for voice, harp, violin, and sana by MM. Moscheles, 
Guiliani and Mayseder, of Blangini’s Romance “ Les Adieux de Raoul 
de Coucy,”which evidently gratified the lady division of the audience. 
Miss Anna Jewell is a pleasing singer, and pleased much in Mr, Arthur 
Sullivan’s song “ Orpheus to his lute,” as well as in a new song by Mr. 
Chalmers Masters, ,‘ The Night is closing ronnd.” Signor Caravoglia 
showed good voice and singing in M. Gounod’s song “ Le Vallon,” and 
Signor Mattei’s “ Non e Ver.” Mr. H. Blagrove played a violin fantasia 
by Vieuxtemps with his accustomed finish, and Herr Oberthur won the 
admiration of the audience by his performance on the harp. Hi'’s 
Fantasia on Marta, and his two charming little pieces “La Cascade,” 
and “ Meditation,” could not fail of producing a great effect. The au- 
dience was large and fashionable, and Miss Jewell must have felt 
gratified by the patronage bestowed upon her. 

Mr. Acurtar’s Martnezs.—The following was the programme of Mr. 
Aguilar’s last recital :—Sonata in C, Aguilar ; Le Désir (‘Transcription), 
Aguilar; Etude, Aguilar; Three musical sketches—The lake, the 
millstream, the fountain, Sterndale Bennett ; Polacca brilliante, Weber ; 
Sonata, quasi Fantasia, in C sharp minor, Beethoven; Lieder ohne 
Worte, Mendelssohn ; Weber's last waltz, Aguilar; Appeal, In a wood 
on a windy day (Transcriptions), Aguilar; Dream By Aguilar ; 
Danse des Lutins, Aguilar. 









: 
t 





























































oes macaner sere 








Dec. 8, 1866.} 


THE MUSICAL WORLD. 785 





Witu1s’s Rooms.—On Monday evening a concert was given in aid of 
the band fund of the Author’s Volunteer Artillery. The fact that most 
of the vocalists who had volunteered their services were amateurs 
blunts criticism ; and it remains for us only to speak in terms of warm 
commendation of the respective efforts of Miss Emily Soldene and of 
Miss Kathleen Ryan. Miss Soldene sang Captain Colomb’s “ Up the 
Alma’s height!” with particular animation and feeling; and won an 
enthusiastic encore. A similar honour was paid to Miss Kathleen Ryan, 
who played with singular delicacy of expression and swiftness of finger- 
ing Ascher’s difficult transcription of ‘ Alice, where art thou?” and 
also Stephen Heller’s“La Feuille,” and ‘‘Tarentelle, No.2.” Ascher’spiece 
was encored with loud applause, and the young lady substituted 
Ignace Gibson’s “ Bon jour,” a brilliant piece most brilliantly executed. 
Mr. George Grove’s rendering of Samuel Lover’s “I’m not myself at 
all” was also favourably received ; and Mr. J, B, Wade Thirlwall sang 
several tenor songs expressively and well, The hall was crowded, and 
plentifully besprinkled with artillery in uniform, who raised our estima- 
tion of literary health and breadth of chest.—( The Star, Nov. 28.) 

Mr. F. Krvessury’s Sorrees Mustcates.—The second of these very 
enjoyable entertainments took place at Mr. Kingsbury’s residence, 
16, Cecil Street, Strand, when the following artists appeared :—Misses 
Banks, Julia Derby, H. Isaacs, and Wintield (amateur pupil), Mr. Lewis 
Thomas, Mr. H. Weist Hill, Signor Caravoglia, and Signor Tito Mattei. 
The programme, which was varied and excellent in character, com- 

rised Mendelssohn's duet, “‘ Maybells,” Schubert’s “« Wanderer” (sung 

y Miss Derby), Verdi's “Eri tu” (Signor Caravoglia), and a grand 
fantasia (Norma), composed and played by Signor Mattei. The 
entertainment could not be other than one of the highest interest, and 
Mr. Kingsbury deserves every support and encouragement in his 
enterprise. The third, and last, took place on Thursday evening with 
considerable éelat. 

Braprorp.—The opera company of Mr. Edmund Rosenthal is 
perfor:ning at St. George’s Hall. On Monday evening Martha was 
presented. On Tuesday night La Sonnambula, and on Wednesday The 
Bohemian Girl were given. The Bradford Observer writes:—“In La 
Sonnambula Madame Lancia, as Amina, was everything that could be 
desired. Her voice is a light soprano, and sweetly feminine, delicately 
tender in tone in a love scene. When she is wrongfully charged, and 
has to act the part of one unconscious of guilt, her despairing attitudes 
and pathetic appealings would touch the coldest of natures. On the 
awakening discovery that to the mind of her lover she is proved inno- 
cent, the unbounded ebullition of joy, in the grand bravura song, was 
like the gushing forth of pent-up waters; and the execution of its 
difficulties would be satisfactory to the highly cultivated and fastidious 
ear,” 

Srerrin.—After fulfilling a highly successful engagement here, M. 
Roger has left for Weimar and Litibeck. 

Costentz.—At the first Subscription Concert, under the direction of 
Herr Max Bruch, the works selected for performance were: C minor 
Symphony, Beethoven; “ Jubelouverture,’ Weber; and “ Frithlings- 
bosschaft,” Gade. Herr De Swert, also, played a Concerto by Molique, 
and some smaller pieces. 

Scawenin.—Herr Hiirtel’s opera, Die Carabiniers, has been produced, 
but without much success. 

Brestav.—At the third concert of the Orchester-Verein, the principal 
pieces were Schumann’s D minor Symphony; the “ Larghetto” from 
Spohr’s C minor Symphony ; and Mendelssohn’s Overture to A Mid- 
summer Night's Dream. Malle. Alice Topp played several smaller com- 
tee by Liszt.—The Singacademie lately gave an interesting per- 
ormance consisting of the Motet : ‘‘ Selig sind die Todten,” by Schulz ; 
“Actus Tragicus;” Gottes Zeit, by S. Bach, and the Requiem, by 
Mowart.:==2) floats is in rehearsal, and announced for production 
about the middle of January. 

CoLoane.—Appended is the programme of the third Gewandhaus 
Concert :—Symphony, No. 2. Norbert Burgmiiller; Overture to The 
Tempest, Benedict ; the Walpurgisnacht, Mendelssohn. Herr von Kénigs- 
low played a Concerto by Spohr; and Herr Julius Stockhausen, 
besides sustaining the part of the Druid in Mendelssohn’s work, sang an 
air from La Gazza Ladra, and some songs by Schumann. Malle. 
Hayne, a pupil of the Conservatory, gave an air from Haydn's 
Creation. : 

Monsrer.—Mendelssohn’s Zlijah and Cherubini’s Requiem are in 
rehearsal, and will shortly be produced. 

FRaNKFoat-on-THE-Mainr. — The Philharmonic Association have 
— a Symphony in C major by Jadassohn. It was greatly ad- 
mired, 

Drespen.—L’Africaine has at length been produced here. It was 
enthusiastically received.—Herr von Kénnerwitz, the Intendant General 
of the Theatres Royal, has died suddenly of an apoplectic stroke. 

Srurrearpr.— Prenel’s comic opera Der Schneider von Ulm, is in 
preparation. 





Frorence.— The monument which Italy intends raising to the 
memory of Cherubini is nearly completed and ready for erection in the 
church of Santa Croce, already so full of memorials to so many famous 
men, such as Michael Angelo, Machiavelli, Galileo, Alfieri, Dante, ete. 
The plaster model is now on view at the studio of Signor Fantacchiotti, 
one of the first Italian sculptors of the day. It represents a Muse and a 
Genius; the latter has a medallion with a portrait of the Composer. 
The municipality of Florence have also given Cherubini’s name to the 
street running parallel to that named after Cavour. 

Gexoa,—L’Africaine was produced here last month with great 
success, 

Rome.—Meyerbeer’s last great work, L’ Africaine, has found its way 
even to the city of the Pope. It has met with its customary success, 


—_o—— 


A VISIT TO THE TOMBS OF SOME CELEBRATED 
MUSICIANS. 
(November 2nd, 1866.) * 

A feeling of veneration for the dead has been one held in great esteem 
among all nations, but, by bringing with it liberty, the Christian Era 
imparted a fresh impulse to this religion of tombs. The majority of the 
first Christians were, in fact, martyrs, and those who laid their venerable 
remains in the catacombs, where they were secure against the profana- 
tions of the Pagans, bequeathed us so many precious relics, the objects 
of the respect of each succeeding generation, from the time of the first 
Church to the present day. It was while performing a pilgrimage to the 
tombs of the celebrated musicians whom I had the good fortune to know 
in all the blaze of their glory, that I made the preceding reflections. 
The present week, one day of which is devoted to the Dead, has been 
characterized by such an absence of aught in the way of musical art, that 
I thought I should be doing something agreeable to my kind readers, if 
I communicated to them my impressions on visiting the principal 
burying grounds of Paris and its neighbourhood.— After strewing 
flowers on the tombs which cover those whom Nature and Friendship 
caused me to visit first, I proceeded to the graves of the great musicians, 
among whom were some who honoured me with their esteem and 
friendship, which | valued highly.—At Passy, I sought in vain for the 
tomb of Nicolo Piccini, the author of the score of Didon,—the melodious 
rival of the impetuous Christopher Gluck—but, alas! during the period 
of something more than sixty years since the illustrious Neapolitan 
master was laid there, the brambles of forgetfulness have caused every 
trace of him to disappear. As to Rameau and Sacchini, who preceded 
Piccini in the night of the tomb, their whitened bones were removed 
from the crypt of the church of St. Eustache to the Catacombs. Who 
ean say whether the skull which held the brain that wrote Castor et 
Pollux, or Gdipe a Colonne does not form the crowning piece of one of 
the capitals in the great Parisian ossuary ! 

At Montmartre, I was more sadly fortunate. As soon as I entered the 
cemetery, my glance fell on the modest but poetic tomb of Cazot. A 
brass lyre decorates the last dwelling-place of him who was the first 
master of Fromental Halévy. Like the author of La Juive, Cazot 
obtained one of the crowns as Grand Prize of Rome; but, less fortunate 
in his honourable artistic career, he never achieved popularity. Of the 
brave soldiers who expose themselves to the enemy’s fire with equal 
courage, itis not all who return with the staff of field-marshal.—Halévy’s 
tomb is a real triumph of statuary art. Duret’s chisel has given us a 
life-size likeness of Meyerbeer’s competitor. The white marble statue 
towers over the Jewish burying-ground like a lighthouse, and the ex- 
pression of the great artist’s face breathes a feeling of serenity and 
charity. We all know that Halévy was more beloved than any other 
artist by the poor of his time. But, while the unfortunate were very 
sure of receiving from him more than a tithe of the money which his 
works produced him, young composers found in him an ardent protector, 
and, even at the time of his first successes, he never refused his powerful 
recommendation in favour of those among his young colleagues whom 
he deemed worthy of it.—I next went to the tomb of the joyous Adolphe 
Adam. I paid a visit, also, and strewed flowers upon that of my old 
colleague, Louis Clapisson. 

There was such a crowd at all the cemeteries I visited that the 
“ Longchamps des Morts” would be a good name for this day, conse- 
crated by por piety to those who are gone. 

On leaving the Cimetitre du Nord, 1 stopped before the tomb of Henri 
Murger, that charming wit and poet combined. It was strewn with 
flowers. The regular visitors of this peaceful spot know that a fragrant 
nosegay is placed every day by some unknown hand upon the tomb of 
the father of Musette, of him who sang La Vie de Boheme. We might 
almost fancy it was the genius of Youth, so imaginatively sculptured on 
the tomb by Aimé Millet, who let fall these flowers at the foot of the 
monument.—Panseron, the Lhomond of musical youth, and Leborne, 
one of the last depositaries of Cherubini’s magistral instruction, also 


* From La Musique Populaire, 
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stayed the steps of friendship —Massini, the singer of nature, and, like 
Lully, born at Florence, fell with the first leaf of autumn; Collet, the 
learned professor of harmony, and Sarrete, the immortal creator of the 
Conservatory of Music, were likewise visited by me. 

But it was at Pére-Lachaise that my heart was most acutely touched. 
That great Valley of Death holds the revered remains of Le Sueur; of 
Cherubini; of Boieldieu; of Reicha; of Berton; of Chopin ; of Bellini; 
and of Emile Prudent. Le Sueur, who welcomed me, in 1826, among 
his disciples, always entertained for me the sentiments of a father. His 
fiery soul excited my own to the love of what is beautiful, great, and 
true in art. Blessed be his memory! Cherubini, who honoured me with 
especial kindness, induced the Minister of the Interior to create for me 
the post which for twenty-six years I have occupied at the Conservatory. 
Boildieu was for me a model as well as a friendly master. Reicha took 
me by the hand, and proposed me to Cherubini, in 1832, as his assistant- 
professor, while Berton taught me to appreciate all the grandeur of 
Mozart, for whom he entertained especial reverence. As for Chopin, a 
Pole by birth, I loved him as a brother, and my heart bled sadly when 
the invaders of Warsaw destroyed and burned in the public square the 
piano on which this angel of melancholy had tried his first flights. But 
behold us at the tomb of Bellini! Bellini, who, in 1834, treated me like 
a brother, giving me the most cordial letters of recommendation to his 
friends in Rome and Naples whither I proceeded with hope in my heart 
and the chaplet of a ‘Grand Prix” around my forehead, Alas! my 
chaplet has had but thorns while that of him who sang Norma boasts of 
laurels which will flourish through future ages. 

As for the letters, the ‘‘ open-sesames,” which were to open for me so 
many friendly hearts, I never used them.—Bellini’s death, which hap- 
roe in 1835, imposed upon mea painful duty. I composed for the 

alle Teatro at Rome the Ommoagyia alla Memoria di Bellini, to words by 
the Roman poet, Luidgi Pilaia, as a public mark of the respect of the 
whole world for the genius cut off in its prime.—But behold the tomb 
of Emile Prudent! Another talented man, full of youth, glory, and 
strength, who succumbed at the very moment everything smiled upon 
him. He was my friend and my pupil in the dry study of science, 
which his melodious genius knew so well how to conceal beneath 
the flowers of inspiration. — Not far from him reposes Pierre 
Lagrave, a young fellow-student of mine, one of the first victims 
of the cholera, in 1832. He was twenty years of age. His natural 
abilities were admirable, and he would, doubtless, have achieved a brilliant 
career, But wherefore lament the lot of an artist who seemed destined 
to accomplish great things? Who knows? Perhaps, like so many who 
have survived him, he would have been condemned to the punishment 
of ‘l'antalus! There is nothing more horrible for a man, than to feel 
worthy of taking a place at the banquet of art, and to be continually 

pushed back by skilful mediocrity or by the egotism of those who 
possess brains but not feeling. 

Happy are those who die young, and those who die poor! the former 
are the only persons ever regretted; and the latter, the only ones at whose 
obsequies the tears shed are real ! 

A. Exwarr. 








MUSIC RECEIVED FOR REVIEW. 

Aqresass & Parry.— Love's Philosophy.” Poetry by Shelley ; music by Charles 

alaman. 

Doxcay Davison & Co.—“ Love's Philosophy.” Poetry by Shelley; music by 
Howard Glover. 

Ewer & Co.—* Romancero,” six .ranscriptions de concert pour piano, par Willem 
Coenen :—“* Le Papillon au Revei);” ‘Chant du Barde;” “The Warrior's 
Lament ;” “ Serenade ;” “* Fantasia” for the lefthand only, by Willem Coenen; 
* Lovely Spring,” fruhlingslied, composed and dedicated to Mrs, Witt by Willem 
Coenen ; ** Music for the Church Service and Howe Circle,” by Edmund . Chipp; 

ais “ The oe meee solo and chorus, by Julius O. Grimm. 

NGMANS 0.—“ Part Music for Soprano, Alto, Tenor, and Bass,” 
No. 1, edited by John Hullah, . ‘ : aN ee ee 





DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affectious Of 
ice ‘ the throat, 
H4s maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 


No Voealist or public speaker should be without it. To be obtained of ali 
Whoiesale and Ketail Chemists in the United Kingdom. 


NEW EDITION 
THE VOICE & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo FeRRart's celevrated method for The F 

TION and CULTIVATION of the VOICE for SINGING ues ashen mane s 
7. > r « a 

NEW EDITION (Revised and Augmented), prize 128. . ee 


po , sora Duwoan Davison & Co., 244, Regent-street, W. 
nd may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace. 
Hyde Park, W. — _ ‘ 











LOUIS ENGEL’S 
Hew Pieces for the Barmoninm, 


ORIGINAL COMPOSITIONS. 





Hunter's Prayer ‘ ; : : 

Cradle Song ; ; : . Bes” 
Larmes et Soupirs . . bs siuneen ‘ 

Le Cour. . ‘ ‘ A ° . 
Amour et Coquetterie . : . . 
Garibaldi March > ‘ : . . ‘ 


SIX SACRED MELODIES, 
Each Two Shillings. 

1, Let the bright Seraphim . . Handel, 
2. He wasdespised . . . Handel. 
3. Ave Verum .. ‘ ° . Mozart. 
4, Sanctus . ‘ , . . Beethoven. 
§. Austrian Hymn ° ° . Haydn. 
ee ee paver Malay . Luther. 
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SIX SECULAR MELODIES, 
Each Two Shillings. 


1. Come, sweet night . t . (Masaniello). 

2. Dal Tuo stellato . . «. (Mosé). 

3. Chorus of Huntsmen , (Der Freischiitz). 

4 Quand je quittais la Normandie. (Robert le Diable). 

5 Stringe il periglio . ‘ . (Huguenots). 

6. Ilmiotesoro . . . « (Don Juan). 
THREE STUDIES FOR HARMONIUM, 

Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings. 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 


Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, etc., as well 
as National Airs (Scotch, Irish, French, etc.) 

This Collection is preceded by the concisest and completest In- 
structions for playing the Harmonium with effect, given in seventeen 
paragraphs. ‘These valuable Instructions, given by so experienced 
a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Instruction. 


ENGEL’S DUETS for HARMONIUM & PIANO, 














Each Four Shillings. 
1. Lurline. 4. Oberon. 
2. Prophéte. 5. Faust. 


6. Africane. 


CHAPPELL AND CO, 


50, NEW BOND STREET. 


3. Don Giovanni. 
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PRICE 8d. EACH, 


OLD ENGLISH CAROLS 


E. F. RIMBAULT, LLD, 


FOR FOUR VOICES 


With Organ or Pianoforle Accompurtment, 





. GOD REST YOU, MERRY GENTLEMEN. 
_ THE OHERRY-TREE CAROL. 

. THE ANGEL GABRIEL. 

_ A VIRGIN MOST PURE. 

_ THE BABE OF BETHLEHEM. 

_I SAW THREE SHIPS. 

. THE LORD AT FIRST HAD ADAM MADE. 
_ IN EXOELSIS GLORIA. 

. THE FIRST NOEL. 

. THE BOAR’S HEAD CAROL. 

. SONG OF THE ANGELS. 

. HARK! THE HERALD ANGELS SING. 


oon nnk f- © BD 
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Per Dozen at 3s. Postrace Frez. 





Price 4s., limp cloth, 


OLD ENGLISH CAROLS, 


FOR THE MERRY TIME OF CHRISTMAS, 


WITH INTRODUCTION BY 


E. F. RIMBAULT, LLD, 


ARRANGED FOR FOUR VOICES, 


WHith Organ or Pranoforte Accompaniment, 


Also, a Superior Edition of the same, printed in Gold 
and Colours, on extra fine paper, handsomely bound, gilt 
edges, &c., suitable for presents, price 10s. 6d. 





METZLER & CO., 
GREAT MARLBOROUGH STREET, LONDON, W. 





Signor Cito Hlatter’s 


COMPOSITIONS. 





Grande Valse 

Il Folletto (Galop) 

Un Sogno D’Amore (Nocturne) . 
Una Notte D’Estate (Nocturne) 
Addio del Passato (Transcription) 
Pas de Charge (Morceau de Salon) 
Il Tramonto del Sole (Pensiero) 
Dancing Leaves. 

Mergellina (Barcarole) . 

La Harpe (Morceau de Salon) 
Souvenir D’Italie (Nocturne) 


Oh! dear, what can the matter 
be (Transcription) . 


The Fairys Dream. . . 4 0 


d. 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
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ORPHEE AUX ENFERS . 4 0 
Arranged as a Duet. 





VOCAL MUSIC. 
Mergellina. Sung by Signor Stagno 
Non E Ver. (Romanza) 

Non Torno. (Romanza) 
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Lo Scopato. Sung by Mr. Santley 





LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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Published this Day, 


J. L. HATTON’S 
ORGAN BOOK, 


Containing the following 


Aco and Original Ciniiilliain 


SIX PRELUDES; TOCCATA; 
MOVEMENT IN B FLAT MAJOR; 
MOVEMENT IN B MINOR; 
INTRODUCTION AND AIR WITH VARIATIONS; 
GRAND FANTASIA IN C MINOR. 
Several of these Compositions have been performed by 
Mr. Best, at St. George’s Hall, Liverpool, with remarkable 
success. 


In one Vo ., large type, oblong size, price 7s. 6d. cloth. 
Also, price 6s. each, containing from 50 to 120 pages each, 


Hesse’s Organ Book, Vol. I. 

Hesse’s Organ Book, Vol. II. 

Julius Andre’s Organ Book. 
Wely’s Offertoires for the Organ. 
J. T. Stone’s Popular Organ Book. 


MODERN ANTHEMS 


BY EMINENT COMPOSERS, 


Published this day, price Threepence each, 
(The set post free for 18. 8d.) 
THE FOLLOWING ANTHEMS :— 


GRANT, WE BESEECH THEE, ae 
LORD Henry Smart. 
O BE JOYFUL IN GOD ALL YE LAN DS Henry Smart. 
THE LORD PRESERVETH THE SOULS OF 
HIS SAINTS . 
LIKE AS A FATHER PITIETH HIS OWN 
CHILDREN 
THY MERCY, O LoRD, REACHETH ‘UNTO 
THE HEAVENS i J. Barnby. 
LET THY MERCIFUL KINDNESS, O LORD . J. Barnby. 


“ The Anthems before us are deserving the highest praise, whether 
we regard them simply as pieces of scientific music, or as devotional 
compositions caleulated to draw our minds from the things of this ear’h 
to the contemplation of things above. The diffusion of such music 
cannot but be highly beneficial to the general spread of good taste, and, 
if encouarged, to swamp the execrable — too prevalent in our 
places of Divine worship.” —Choir, Oct. 6 





J. L. Hatton. 
J. L. Hatton, 





LONDON: 
BOOSEY & CO., Holles Street. 





SUNG Bs 
Mapame RUDERSDORFF, Moiitz. DE EDELSBERG, 
Moutz. BETTELHEIM, Miss JULIA ELTON, 

Miss ROBERTINE HENDERSON, Miss LOUISA VAN NOORDEN, 
Miss ELEONORA WILKINSON, Mapame TREBELLI, 
Mapamz PATEY-WHYTOCK, Mop.iiz. DRASDIL, 

AND 


Mademoiselle TITIENS. 
RANDEGGER’S 


ADMIRED AND POPULAR CANZONE, 


“BEN E RIDICOLO” 


PRICE THREE SHILLINGS. 


“JOYOUS LIFE’ 


An English Adaptation of ‘BEN E RIDICOLO.” 
PRICE THREE SHILLINGS. 


Editions are Published in the Keys of £, F, and G, for Contralto, 
Mezzo-Soprano, and Soprano. 


BRINLEY RICHARDS’S 


“BEN E RIDICOLO” 


ARRANGED FOR THE PIANOFORTE. 
Piano Soro or Duet, 


PRICE FOUR SHILLINGS. 








KUHE'S 


“BEN E RIDICOLO” 


BRILLIANT PIECE FOR THE PIANOFORTE. 
PRICE FOUR SHILLINGS. 


MARRIOTT'S 


“JOYOUS LIFE” 


WALTAES. 


Piano Solo or Duet, 4s.; Orchestra, 4s. 6d.; Septet, 3s. 





LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 








Printed by Henperson, Rarr, and Fewrow, at No. 23, Berners Street, Oxford Street, in the Parish of Met zunene. $f. Ee County of Middlesex. 
Published by Witty Duxcaw Davison, atthe Office, 244; Regént Street.—Saturday, 





